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PROGRAM NOTES

His contemporaries called Claudio Monteverdi a “prophet of
music.” One of the most powerful figures in the history of Western
classical music, he stood astride the Renaissance and Baroque style
periods. He was a master of the older polyphonic style of
composition of the Renaissance. In addition, he was significant as a
proponent of the new musical style characteristic of the early
Baroque period: the so-called seconda prattica that featured single-
line melodies with chordal accompaniment, and that lent itself to
word-painting, emotional nuance, and the depiction of personal
feelings. He was an important pioneer in the development of the
new musical form, opera, which developed from the combining of
music and rhetoric. Using his outstanding gifts for bringing human
personality and emotion to life, he produced what is generally
considered the first “true opera,” La Favola d’Orfeo, in 1607.

As a youth, Monteverdi studied with the Director of Music at
Cremona Cathedral. He had composed a book of madrigals by
the time he was 17, and had published several books of motets
and madrigals before he went to Mantua at age 24 to serve as a
string player at the court of Duke Vincenzo Gonzaga. In 1599 he
married Claudia de Cattaneis, a court singer, who bore him three
children, and two years later he was appointed Mantua’s Director
of Music, writing madrigals, ballet music, and theater music. By
his mid-40s, he was the most celebrated composer in Italy. He
succeeded Giovanni Gabrieli as Music Director at St. Mark’s,
Venice, in 1613, and remained there for the rest of his life.

It has been said that “sacred music has never danced” the way it
does in Monteverdi’s spectacular Vespers of the Blessed Virgin.
Though published in the fall of 1610 (and forgotten until a 1935
revival), the time and place of the first performance of the work
remain unknown. Some scholars think that the Vespers was first
performed. on Christmas Eve at St. Mark’s in Venice. Other
aspects of the piece also remain the subjects of scholarly debate.
Perhaps it was originally intended as part of a job application — an
advertisement of Monteverdi’s varied abilities as a composer —
which featured music written in the “modern style” that would
impress the officials of St. Mark’s. The work might not be “self-
contained,” but might instead be a collection of various pieces of
church music connected by chance with the liturgy of the vespers.
It is not known if the pieces comprising the work were meant to be
performed only in a religious service, what the correct pitch of the
music might be, or exactly which instruments were to be used.

An extraordinary compilation -of music of different styles, vocal
and instrumental sonorities, and textures (examples of virtually
every kind of church music known in Monteverdi’s day appear in
this work), the Vespers certainly offers a dramatic and colorful
exploitation of the sonic effects that contrasted groups of
performers could produce in the great basilica of St. Mark. The
musical forces required to perform the Vespers were wildly
extravagant for the time and provide a sumptuous feast for the
ears. Only a musical genius such as Monteverdi could have
woven such diverse elements into what has been called “a truly
universal unity, a supreme summation of the musical creation of
the time, much as Bach’s Mass in b minor and St. Matthew
Passion represent the culmination of the late Baroque.”

Vespers, the church’s original liturgy of evening prayers, offers,
with the Mass, great opportunities for creative musical
enhancement. The structure of this liturgy is based on a fixed set
of elements: five psalms, a reading, songs (a hymn and a canticle
— Mary’s song of praise, the Magnificar), prayers, and a
concluding verse often followed by a “Marian antiphon,” a
setting of one of four special poetic texts honoring the Virgin

Mary. The psalms are preceded and followed by “antiphons,”
whose texts are usually related to the themes of a particular
church festival. Monteverdi’s Vespers consists of five psalm
settings, a hymn, and the Magnificar to which the composer adds
an introduction, a litany, and four interpolated nonliturgical
concerti whose free poetic texts allude to the Song of Solomon,
and display direct relationships to festivals of the Virgin Mary.

1. Introduction: Domine ad adiuvandum

This short orchestral toccata is a reworking of the overture from
Monteverdi's opera, Orfeo. Against the solid D major chords of
the six-part choir, the instruments sound a brilliant fanfare.

2. Psalm 109: Dixit Dominus

The first of the great psalm movements is filled with contrasts:
soprano and tenor solos, chanting by the six-part chorus on a
single chord, highly rhythmical contrapuntal sections, and
orchestral interludes. The Gregorian chant to which this psalm is
traditionally sung appears throughout the solo sections.

3. Nigra sum (Song of Solomon Solo Motet)

In this love song, the agitated style of recitation characteristic of
early opera appears for the first time in church music. Scored
simply for solo tenor and accompaniment, this setting of a text
from the Song of Solomon is intensely emotional.

4. Psalm 112: Laudate pueri

The Gregorian chant again forms the basis of the setting, and
links the choral and solo sections. An upward-moving scale sung
by the chorus in triple meter at the words suscitans (*“taketh up”)
and erigens (“lifteth™) illustrates the text. The Gloria Patri is a
simple setting of the chant for solo tenor.

5. Pulchra es (Sacred Concerto)

This tender and intimate duet for two sopranos features richly
ornamented repetitions by the second voice of the melody sung
by the first. It is written in the “modern style,” and anticipates
the development of the aria.

6. Psalm 121: Laetatus sum

An eight-measure repeated bass figure serves as a counterpoint to
the Gregorian chant in this movement, which also contrasts
groups of virtuoso soloists with the six-part choir.

7. Duo seraphim (Concerto)

In illustrating this text from Isaiah 6, Monteverdi begins by using
two tenors. A third vocalist is added at the words Tres sunt...
(“There are three”). At the words Et hi tres (“and these three”),
the three soloists sing the three notes of a chord, and at the words
unum sunt (“are one™) they join on a unison pitch. The writing
almost exceeds the limits of human vocal virtuosity, requiring at
the same time the fastest possible tempo allowed by vocal agility
and the slowest allowed by breathing technique!

8. Psalm 126: Nisi Dominus

In this motet for ten-part double choir, the Gregorian plainsong
appears throughout in the two tenor parts. Here, the Venetian
polychoral style of composition modeled on the famous double-
choir works of Monteverdi’s predecessors takes on astounding
rhythmic difficulties. The key changes at the Gloria, and both
choirs are combined in a simple five-part setting of the text.

9. Audi coelum (Concerto)

Another element of Venetian style, the echo effect, is prominent
here. The first tenor begins singing in the new monodic (“speech-
song”) style. Then the echoing tenor that answers the ensuing
coloraturas plays on the echo word to produce a new meaning. For



example, the first tenor sings gaudio (“joy”), and the echoing tenor
repeats audio, (“I hear”). Monteverdi thus builds a dialogue
between the soloist and his echo. The six-part chorus joins this
song of praise to the Virgin, which ends gently and peacefully.

10. Psalm 147: Lauda Jerusalem

In setting this final psalm (one for Christmastide), Monteverdi
places the plainsong melody in the tenor part. Two alternating 3-
part choirs (soprano, alto, and bass) join in a lilting dance.

11. Hymn: Ave maris stella

Monteverdi sets this famous plainsong hymn as a type of song

cantata. Some of the hymn’s seven verses are choral, and others

are set for soloists. The movement begins and ends with settings
“for eight-part double choir. Five-part, variously colored,

thematically contrasted, dance-like instrumental interludes
“(ritornelli) appear after each of verses 2, 3, 4, and 5.

12. Sonata on “Sancta Maria ora pro nobis”

The strings and winds join in an eight-part virtuoso orchestral
dance that serves as a structural parallel to the introductory
toccata. Above this dance, Monteverdi adds the chant “Holy
Mary, pray for us” as a litany that is repeated eleven times in
ever-varying rhythms by unison voices.

13. Magnificat

~ The closing movement of the Vespers is an elaborate setting of
Mary’s own canticle. The Magnificat’s plainsong melody is
repeated in each of the canticle’s twelve verses, thus uniting in a
single chorale cantata the endlessly varied “miniature concerto”
settings of the verses, which display different musical forms, keys,
and instrumental and vocal combinations. In the Gloria Patri, two
virtuoso tenors echo one another to the accompaniment of the
sopranos’ ethereal chanting. The seven-part choir and all of the
instruments at last combine for the Vespers’ glorious conclusion.

Monteverdi’s Vespers of 1610 certainly show him to be both a
master of the established musical forms and techniques of his
time, and a prophet of musical styles to come. We wish to share
with you our delight in the glittering musical treasures that the
composer lavishes upon us in this work.

— Lorelette Knowles

At first hearing, the sound of Monteverdi’s sacred music .
overwhelms the listener with its sensual beauty. It seems to be.

some kind of gourmet treat for the ears, a combination of flavors
smooth, mellow, rich, pungent and rare. Or, it is like walking into
a tropical jungle, you are surrounded by an intricate maze of
intertwining green branches, vines, leafy canopies, laced with light
from the invisible sun. Brilliantly hued flowers, scarlet and purple,
gleam like jewels in the lower twilight, and spangled snakes slither
from the branches. Some listeners will find that the sensual
richness of this music suffices to secure their enjoyment for the
duration of the work. Others, however, will soon find themselves
thinking, “Well, it's pretty, but there sure is a lot of green.”

There is more to listen to in this music than the colors of the
sound. The structure of the work as a whole is dramatic. The text
is full of fascinating mythic threads. The individual pieces are
highly varied in style, form, and musical techniques, and we find
here musical innovations that prepared the way for later
developments in Western music.

The liturgical form of the 1610 Vespers serves to support a mythic
drama expressed through the structure of the work and by exotic
allusions in the texts and music. The drama has three parts,
corresponding to the three primary sections of the liturgy. In Part I
we are introduced to two lovers searching for one another. Their

longing and anticipatory joy are presented through the antiphons
with texts from the Song of Songs, and the Concerto, “Pulchra es.”

It was not uncommon in the piety of 12th-17th century
Catholicism to represent Christ as a bridegroom and the Church
as a bride, with the Song of Songs as support. The union of God
and human beings, heaven and earth, spirit and flesh, was
dramatized in poetry, liturgy, and song as a sacred wedding, or
lovers’ tryst. The medieval carol, “My Dancing Day,” reveals
this tradition. In that carol Christ sings: “Tomorrow shall be my
dancing day, I would my true love did so chance. To see the
legend of my play, to call my true love to my dance.”

The image of Christ as lover and dancer has its roots in the very
early (2nd century?) association of Christ with the Greek god of
music, Orpheus who, in search of his beloved, journeyed into
hell to rescue her from death, using the power of music to still
the monsters guarding the gates of the underworld. It is
interesting, in light of this ancient association, to note that
Monteverdi uses for his opening orchestral accompaniment
instrumental music from his opera, Orfeo. It is also interesting to
observe that a “carol” was originally a circle dance. All carol
music has its origin in dancing, and its theological reference is to
Christ/Orpheus, the dancing master.

But here, in the 1610 Vespers, the pair of lovers do not appear as
Christ and the Church, but as Mary and the Church. The waiting
congregation is the bridegroom searching for the beloved one,
Mary. Her arrival is heralded in the fourth concerto, “Audi
coelum:” “Tell me: who is she who rises bright as the dawn?”
With Mary’s advent the first section of the drama concludes.
The love play is over, the beloved has arrived. The bridegroom
then addresses her in the hymn, “Ave maris stella.”

The title given to Mary, “O Star,” has roots more ancient than even
the association of Christ with Orpheus. The pre-patriarchal great
mother goddess of the ancient Near East was known by many
names, one of them being “Astarte.” From her name the word
“star” derives. The Great Mother Goddess was associated with the
night, and with the stars. She was said to have given birth to all

‘beings, life as plentiful as the points of light in the night sky. Her

symbols, the crown of stars and the crescent moon, and her title,

" “Queen of Heaven,” became ascribed to Mary. Throughout the

history of Christian piety Mary has carried the ambivalence of the
Great Mother’s story. Has she been assimilated into a patriarchal
religion, or is she about to “take back the night?” Monteverdi’s
Vespers, like many of the great cathedrals, centers the focus of
piety on Mary who emerges here full of beauty and power.

The comparative simplicity of the seven hymn verses, and the

dance-like instrumental interludes between them, strengthen the

dramatic posture of Part II of the mythic drama. This is the -
singing and dancing of the people, the Christmas merrymaking of

the congregation welcoming Mary with joy.

Finally, the climax of the drama comes as Mary herself speaks.
Her words are the Magnificat canticle, a song of praise to God
whose creative purpose is to lift up the oppressed and throw down
the high and mighty, to fill the hungry with good things, and send
the rich empty away. The original setting for the Magnificat text in
the Gospel of Matthew pictures the pregnant Mary singing her joy
when she greets Elizabeth, also pregnant (with John the Baptist). -
Her story and song are prefigured in the Old Testament by Hannah,
whose canticle in 7 Samuel 2 carries the same themes. As a whole,
the mythic drama of the 1610 Vespers is a movement from longing
to greeting, from absence to presence, from waiting to fulfillment.

— Rebecca Parker



LIBRETTO

Intonation

Deus in adiutorium meum intende
Domine ad adiuvandum me festina.
Gloria Patri, et Filio,

et Spiritui Sancto:

Sicut erat in principio,

et nunc, et semper

et in saecula saeculorum.

Amen,

Alleluia.

Antiphon

Laeva eius sub capite meo,
et dextera illius
amplexabitur me.

Psalm 109

‘Dixit Dominus Domino meo:

Sede a dextris meis
Donec ponam inimicos tuos
Scabellum pedum tuorum.

Virgam virtutis tuge
Emitet Dominus ex Sion,
Dominare in medio

‘inimicorum teorum.

Tecum principium in die virtutis tuae,
in splendoribus sanctorum:
Ex utero ante luciferum genui te

‘Iurav‘it Dominus et non paenitebit eum:

Tu es sacerdos in aeternum

-Secumdum ordinem Melchisedech.

Dominus a dextris tuis,

Confregit in die irae suae reges.
Tudicabit in nationibus,

implebit ruinas,

Conquasabit capita in terra multorum.,
De torrente in via bibet,

Propterea exaltabit caput.

Gloria Patri, et Filio,

et Spiritui Sancto:

Sicut erat in principio, et nunc, et semper,
Et in saecula saeculorum.

Amen.

Antiphon

Laeva eius sub capite meo,
et dextera illius
amplexabitur me.

Concerto

Nigra sum, sed formosa,

Filie Jerusalem.

Ideo dilexit me rex

Et introduxit me in cubiculum suum
Et dixit mihi:

Surge; amica mea, et veni

Iam hiem transit,

Inber abiit et recessit,

" Flores apparuerunt in terra nostra.

Tempus putationis advenit.

Antiphon
Iam hiems transit,

- Imber abiit et recessit.

Surge, amica mea, et veni.
Psalm 112

‘Laudate, pueri, Dominum:

Laudate nomen Domini.

Sit nomen Domini benedictum:
ex hoc nunc, et usque in saeculum.
A solis ortu usque ad occasum:

{  laudabile nomen Domini.

Excelsus super omnes gentes Dominus:
et super caelos gloria ejus.

Quis sicut Dominus, Deus noster,
qui in altis habitat:

et humilia respicit in caelo et in terra.

O God make speed to save me.

O Lord make haste to help me.

Glory be to the Father, and to the Son,
and to the Holy Ghost.

As it was in the beginning

is now and ever shall be:

world without end.

Amen.

Alleluia.

His left hand is under my head
and his right hand
embraces me.

The Lord said unto my Lord:
“Sit thou on my right hand,
until I make thine enemies
thy footstool.”

The Lord shall send the rod of

thy power out of Sion:

Be thou ruler, even in the midst

of thine enemies.

In the day of thy power shall the people

be willing in the splendor of holiness:

the dew of thy birth is of the womb of the moming.

The Lord hath sworn and will not repent:
“Thou art a Priest for ever

after the order of Melchisedech.”

The Lord upon thy right hand

shall wound even kings in the day of his wrath.
He shall judge among the heathen:

he shall fill the places with the dead bodies: and
smite in sunder the heads over divers countries,
He shall drink of the brook in the way:
therefore shall ke lift up his head.

Glory be to the Father and to the Son,

and to the Ho]y Ghost.

As it was in the beginning is now and ever
shall be: world without end.

Amen.

His left hand is under my head
and his right hand
embraces me.

I am black but comely,

O ye daughters of Jerusalem:
Therefore the King hath loved me,

and hath brought me into his chambers,
and he szaid to me:

Arise up my love and come away,
for lo, the winter is past,

the rains are over and gone,

and the flowers appear in our land,
the time of pruning is at hand.

For lo, the winter is past,
the rains have come and gone.
Arise, my love, and come away.

Praise the Lord, ye servants:
(8] praise the name of the Lord.

Blessed be the name of the Lord:

from this time forth for evermore.

The Lord’s name is praised: from the rising up
of the sun unto the going down of the same.

The Lord is high above all heathen:

and his glory above the heavens.

Who is like unto the Lord our God, that hath
his dwelling so high: and yet humbleth himself
to behold the things that are in heaven and earth?

Sucitans a terra inopem:

et de stercore erigens pauperem.

Ut collocet eum cum principibus:
cum principibus populi sui.

Qui habitare facit sterilem in domo:
mattrem filiorum laetantem.

Gloria Patri, et Filio,

et Spiritui Sancto:

Sicut erat in principio, et nunc, et semper,
Et in saccula saeculorum. Amen.

Antiphon

Iam hiems transit,

Imber abiit et recessit.
Surge, amica mea, et veni.

Concerto

Pulchra es amica mea suavis

et decora filia Jerusalem,

Pulchra es amica mea suavis

et decora sicut Jerusalem

terribilis ut castrorum acies ordinata,
Averte oculos tuos a me

quia ipsi me avolare fecerunt.

Antiphon

Dilectus meus
candidus et rubicundus:
comae capitis ejus
sicut purpua Regis
vincta canabalis.

Psalm 121

Lastatus sum in his quae dicta sunt mihi:
in domum Domini ibimus.

Stantes erant pedes nostri:

in atriis tuis Jerusalem.

Jerusalem que aedificatur ut cibvitas:
cuisus partriciatio eius in idipsum.
Itluc enim, ascenderunt tribus,

tribus Domini:

testimonius Israel

ad confitendum nomini Domini.
Quia illic sederunt sedes in iudicio:
sedes super domum David.

Rogate quae ad pacem sunt Jerusalem:
et abundantia diligentibus te.

Fiat pax in virtute tua:

et abundantia in turribus tuis.

Propter fratres meos et proximos meos:
loquebar pacem de te.

Propter domum Domini Dei nostri:
quaesivi bona tibi.

Gloria Patri, et Filio,

et Spiritui Sancto:

Sicut erat in principio, et nunc, et semper,
Etin saecula saeculorum. Amen.

" Antiphon

Dilectus meus
candidus et rubicundus:
comae capitis eius
sicut purpua Regis
vincta canabalis.

Concerto

Duo Seraphim clamabant alter ad alterum:
Sanctus Dominus Deus Sabaoth.
Plena est omnis terra gloria eius.

Tres sunt qui testimonium dant in caelo:
Pater Verbum et Spiritus Sanctus

et hi tres unum sunt.

Sanctus Dominus Deus Sabaoth.
Plena est omnis terra gloria eius.

Antiphon

Quo abiit dilectus tuus,

o pulcherrima mulierum?
Quo declinavit dilectus tuus?
et quacremus eum tecum,

He taketh up the simple out of the dust:

and lifteth the poor out of the mire:

That he may set him with princes:

even with the princes of his people.

He maketh the barren woman to keep house:
And to be a joyful mother of children.

Glory be to the Father and to the Son,

and to the Holy Ghost.

As it was in the beginning is now and ever
shall be: world without end. Amen.

For lo, the winter is past,
the rains have come and gone.
Arise, my love, and come away.

Thou art fair, my love,

beautiful and comely, O daughter of Jerusalem:
thou art fair, my love,

beautiful and comely as Jerusalem,

terrible as an army set in array.

Tum thine eyes from me,

For they have made me flee away.

My beloved

is radiant white and ruddy:
the hair of his head

is like the crimson of the king,
bound in little plaits.

I was glad when they said unto me:
“We will go into the house of the Lord.”
Our feet shall stand in thy gates,

O Jerusalem.

Jerusalem is built as a city:

that is at unity in itself.

For thither the tribes go up,

even the tribes of the Lord:

to testify unto Israel,

to give thanks unto the name of the Lord.
For there is the seat of judgment:

even the seat of the house of David.

O pray for the peace of Jerusalem:

they shall prosper that love thee.

Peace be within thy walls:

and plenteousness within thy palaces.

For my brethren and companions’ sak&s:

I will wish thee prosperity.

Yea, because of the house of the Lord our God:
I will seek to do thee good.

Glory be to the Father and to the Son,

and to the Holy Ghost.

As it was in the beginning is now and ever
shall be: world without end. Amen.

My beloved

is radiant white and ruddy:
the hair of his head

is like the crimson of the king,
bound in little plaits.

The two seraphim cried one to the other:
“Holy is the Lord God of Sabaoth.

The whole earth is full of His glory:

there are three that bear record in Heaven:
the Father, the Word and the Holy Spirit,
and these three are one:

Holy is the Lord God of Sabaoth:

the whole earth is full of his glory.

Where has your beloved gone,

your fairest of women?

Which way has your beloved tumed?
We will seek him with you.



Psalm 126

Nisi Dominus aedificaverit domum:
in vanum laboraverunt qui aedificant eam.
Nisi Dominus custodierit civitatem:
frustra vigilat qui custodit eam.
Vanum est vobis ante lucem surgere:
. surgite postquam sederitis

qui manducatis panem doloris.

Cum dederit dilectis suis somnum:
ecce haereditas Domini filii

merces fructus ventris.

Sicut sagittae in manu potentis:

ita filii excussorum.

Beatus vir qui

implevit desiderium suum ex ipsis:
non confundetur cum loquetur
inimicis suis in porta.

Gloria Patri, et Filio,

et Spiritui Sancto:

Sicut erat in principio, et nunc, et semper,

Et in saecula saeculorum.
Amen.

Antiphon

Quo abiit dilectus tuus,

o pulcherrima mulierum?
Quo declinavit dilectus tuus?
¢t quaeremus eum tecum.

Concerto
Audi coelum verba mea
plena desiderio, et perfusa gaudio.
S - Audio
-Dic quaeso mihi:
quae est ista quae consurgens
ut aurora rutilat et benedicam?
— Dicam
Dic, nam ista pulchra ut luna
~ electa ut sol replet laetitia
terras, coelos, maria.
— Maria
Maria virgo illa dulcis
predicta a Prophetis Ezechiel
porta Orientalis.
~ Talis
Illa sacra, et felix porta
per gam mors fuit expulsa
introduxit autem vita.
) -Ita
" Quae semper tutum est medium
inter hominem et Deum
pro culpis remedium
‘ —Medium
Omnes —
Omnes hanc ergo sequamur
qua cum gratia mereamur
vitam aetemum. Consequamur.
: - Sequamur
Praestet nobius Deus,
Pater hoc et Filius et Mater,
praestet nobis Deus.
Pater hoc et Filus et Mater
cuius nomen invocamus dulce.
- Miseris solamen.
~ Amen
Benedicta es virgo Maria
in seculorum secula.

Antiphon
Dum esset rex in accubitu suo,
Nardus mea dedit odorem suavitatis.

Psalm 147
Lauda, Jerusalem, Dominum:
lauda Deusn tuum Sion.

Except the Lord build the house:
their labor is but lost that build it.
Except the Lord keep the city:
the watchman waketh but in vain.

It is but lost labor that ye haste to rise up early,
and so late take rest, and eat the bread of
carefulness, for so he giveth his beloved sleep.
Lo, children and the fruit of the womb

are an heritage and gift

that cometh of the Lord.

Like as the arrows in the hand of the giant,

even so are the young children.
Happy is the man that

- hath his quiver full of them:

they shall not be ashamed when they speak
with their enemies in the gate.

Glory be to the Father and to the Son,

and to the Holy Ghost.

As it was in the beginning is now and ever
shall be: world without end.

Amen.

Where has your beloved gone,

your fairest of women?

Which way has your beloved turned?
We will seek him with you.

Heaven hear my words,
full of desire and suffused with joy.
~ I hear

Tell me:
‘Who is she who rises bright as the dawn,
and I shall bless her?

—Ishall tell you
Say if this is one, as beautifu] as the moon
and chosen, as the sun fills with joy
land, heaven and sea.

— Maria
The sweet Virgin Mary,
foretold by Ezekiel,
the prophet from the East.
—TItisshe
This holy and happy portal
through which death was driven out
and which introduced life.
-Itisso

Which is ever the perfect and sure intermediary
between God and man
for overcoming sin.
— An intermediary
All-
Let us all therefore follow her,
with what grace we can,
to attain this eternal life. We will follow after.
— Let us follow
And may God,
the Father, Son and Mother
come to our assistance.
And may the Father, Son and Mother
whose sweet name we invoke,
as sweet consolation for our misery.
- Amen
Blessed art thou, O Virgin Mary,
world without end.

As long as the king is at his table,
my spikenard gives forth sweet perfume.

Praise the Lord, O Jerusalem:
praise thy God, O Sion.

Quaniam confortavit seras portarum tuarum: For he hath made fast the bars of thy gates:

benedixit filiis tuis in te.
Qui Posuit fines tuos pacem:
et adipe frumenti satiat te.

and blessed thy children within thee.
He maketh peace in thy borders:
and filleth thee with the flours of wheat.

Qui emittit eloquium suum terrae:
velociter currit sermo ejus.

Qui dat nivem sicut lanam:
nebulam sicut cinerem spargit.

Mittit crystalum suum sicut buccellas:

ante faciem frigoris ejus quis sustinebit?
Emittet verbum suum et liquefaciet ea:
flabit spiritus ejus et fluent aquae.
Qui annuntiat verbum suum Jacob:
iustitias et iuditia sua Israel.

Non fecit taliter omni nationi:

et iuditia sua non manifestavit eis.

Gloria Patri, et Filio,
et Spiritui Sancto:

He sendeth forth his commandment upon earth:

and his word runneth very swiftly.

He giveth snow like wool:

and scattereth the hoar-frost like ashes.
He casteth forth his ice like morsels:
Who is able to abide his frost?

He sendeth out his word, and melteth them:

He bloweth with his wind, and the waters flow.
He showeth his word unto Jacob:

His statues and ordinances unto Israel.

He hath not dealt so with any nation:

neither have the heathen knowledge of his laws.

Glory be to the Father and to the Son,
and to the Holy Ghost.

Sicut erat in principio, et nunc, et semper, As it was in the beginning is now and ever

Et in saecula saeculorum.,
Amen.

Antiphon
Dum esset rex in accubitu suo,
Nardus mea dedit odorem suavitatis.

Ab initio et ante saecula creata
sum et usque ad futurum saeculum
non desinam, et in habitatione
sancata coram ipso ministrativi.
Deo gratias.

INTERMISSION

Hymnus

Ave maris stella,
Dei Mater alma,
atque semper virgo
felix coeli porta.

Sumens illud Ave
Gabrielis ore,

funda nos in pace
mutans Evae nomen.

Solve vincla reis
profer lumen caecis
mala nostra pelle
bona cuncta posce.

Monstra te esse matrem,
sumat per te preces,

qui pro nobis natus

tulit esse tuus.

Virgo singularis
inter omnes mitis
nos culpis colutos
mites fac et castos.

Vitam praesta puram
iter para tutum:

ut videntes Iesum
semper collaetemur.

Sit laus Deo Patri,
summo Christo decus,
Spiritui Sancto,

tribus honor unus.
Amen.

Versicle
Dignaro me laudare te, virgo sacrata.
Da mihi virtutem contra hostes tuos.

Sonata
Sancta Maria, ora pro nobis.

Antiphon

Sancta Maria

gratia plena

Dominus tecum
bendictato inmulieribus.

shall be: world without end.
Amen.

As long as the king is at his table,
my spikenard gives forth sweet perfume.

From the beginning, before all time
was I created, and in eternity

1 shall not perish; in his holy
dwelling I served before him.
Thanks be to God.

Hail, O star that pointest
towards the port of heaven,
thou to whom as Maiden
God for Son was given.

" When the salutation

Gabriel had spoken,
peace was shed upon us,
Eva’s bonds were broken.

Bound by Satan’s fetters,
health and vision needing,
God will aid and light us
at thy gentle pleading.

Jesu’s tender Mother,
make thy supplication
unto him who chose thee
at his Incamation:

That, O matchless Maiden,
passing meek and lowly,
thy dear Son may make us
blameless, chaste and holy.

So, as now we joumey,
aid our weak endeavor,
till we gaze on Jesus,
and rejoice for ever.
Father, Son and Spirit,
Three in One confessing,
give we equal glory,
equal praise and blessing.
Amen.

Make me worthy to praise you, Holy Virgin.
Give me strength against your enemies.

Holy Mary, pray for us.

Holy Mary,

full of grace,

the Lord is with thee,

blessed art thou among women.
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Magnificat

Suscepit Israel puerum suum:

Remembering his mercy,

Magnificat anima mea Dominum. My soul doth magnify the Lord: recordatus misericordiae suae. he hath holpen his servant Israel:
Et exultavit spiritus meus: And my spirit hath rejoiced Sicut locutus est ad Patres nostros: As he promised to our forefathers,
in Deo salutari meo. in God my Savior. Abraham et semini eius in saecula. Abraham and his seed, for ever.
Quia respexit For he hath regarded: Gloria Patri, et Filio, Glory be to the Father and to the Son,
humilitatem ancilae suae: the lowliness of his hand-maiden. et spiritui Sancto. and to the Holy Ghost.
ecce enim ex.hoc For beholq, from henceforth Sicut erat in principio, et nunc, et semper, As it was in the beginning is now and ever
beatam me dicent all generations Et in saecula saeculorum. shall be: world without end.
omnes generationes. shall call me blessed. Amen. Amen.
ia fecit mihi magna For he that is mi

qQ‘:li potens est. ag" hath megpiﬁt;d 'ﬁgty ‘S\:nt(i:ghh?izﬁa Holy Mary,
et sanctum nomen eius. and holy is his name. gratia plena full ofgrac:z,
Et misericordia eius And his mercy is Dominus tecum the Lord is with thee,
a progenie in progenies: on them that fear him bendictato inmulieribus. blessed art thou among women.
timentibus cum. throughout all generations. Benedicamus Dominum. Let us praise the Lord.
Fecit potentiam in brachio suo: He hath showed strength with his amm; Deo gratias. Thanks be to God.
dispersit superbos he hath scattered the proud
mente cordis sui. in the imagination of their hearts.
Debdsuit potentes de sede: He hath put down the mighty from their seat
et exaltavit humiles. and hath exalted the humble and the meek.
Esurientes implevit bonis: He hath filled the hungry with good things

_ et divites dimisit inanes. and the rich he hath sent empty away.
ORCHESTRA SEATTLE
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Lauren Daugherty Katherine McWilliams*  Steve Messick* Judith Lawrence* David Brewer
Sue Herring Ella Wallace Moc Escobedo
Fritz Klein* Recorder Contrabassoon David Holmes
Mark Lutz Continuo Cello Kiki Hood* Michel Jolivet
Gregor Nitsche Matthew Wyant Peter Henry Organ
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*  principal Karen Thomson Alicia Hall Janet Young Lisa Lewis
** concertmaster Matthew Wyant '
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Soprano Melissa Thirloway Deanna Fryhle Tenor Bass
Erika Chang Pat Vetterlein Courtney Fuller Ronald Carson Stephen Brady
Crissa Cugini Ellen Kaisse Doug Kofford Andrew Danilchik
Kyla DeRemer Alto Lorelette Knowles Alvin Kroon Douglas Durasoff
Cinda Freece Sharon Agnew Theodora Letz Jon Lange Rob Kline
Jill Kraakmo Julia Akoury-Thiel Suzi Means Timothy Lunde Dennis Moore
Kaye Kofford Carolyn Avery Laurie Medill Thomas Nesbitt Richard Wyckoff
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Peggy Kurtz Brooke Cassell Ann Thompson Jerry Sams
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OUR SOLOISTS

Soprano CATHERINE HAIGHT is a favorite of Seattle audiences,
having performed with a variety of Northwest musical groups
over the past sixteen years. In June of 2003 she was privileged
to appear as a soloist along with Jane Eaglen and Vinson Cole as
a part of the gala program that officially opened McCaw Hall,
Seattle’s new opera house. Ms. Haight has been a featured
soloist with Pacific Northwest Ballet in their productions of Carl
- Orff's Carmina Burana for over ten years and these
performances have taken her to the Kennedy Center, and
Melbourne, Australia, where she received glowing reviews. Ms.
Haight is especially familiar with the Baroque repertoire, having

erformed most of the major works of Bach and Handel, but

\

she is equally at home with the composers of the Classical and
Romantic eras. A frequent performer with OSSCS, she will
perform the soprano solo in 7he Seasons by Haydn later this
year. She has made three recordings, including Messiah, with
0SSCS and conductor George Shangrow. Ms. Haight is a
member of the voice faculty at Seattle Pacific University.

Minneapolis-based soprano CARRIE HENNEMAN SHAW is one
of the country’s emerging talents in contemporary and
Baroque repertoire, collaborating with numerous vocal and
instrumental ensembles, such as dal Niente (Chicago), Oregon
East Symphony, the Rose Ensemble, Consortium Carissimi,



Sapphire Chamber Consort, the Zuchowiczi Consort of Viols
(Houston), Bach Society of Minnesota, and the Deviated
Septet. Carrie recently received a master's degree in
performance from the University of Minnesota, studying with
tenor John De Haan and working closely with Margo Garrett.
This season, Carrie will be heard in Houston, Chicago, Seattle,
Minneapolis, and beyond, singing works by composers
ranging from William Byrd to Giacomo Carissimi to Dimitri
Shapovalov, whose new work for chamber ensemble, male
choir, and soprano solo, “Prayer,” she will premiere this spring
in collaboration with Sapphire Chamber Consort.

STEPHEN RUMPH has established himself as a leading tenor in
opera, concert, and oratorio. This season he sang Rodolfo in La
Boheme with Tacoma Opera, Don Jose in Carmen with Skagit
Valley Opera, Das Lied von der Erde with Northwest Mahler
Festival, and Mozart's Reguiem with both Walla Walla
Symphony and Northwest Sinfonietta. Recent credits include
Tamino in 7he Magic Flute with both Skagit Valley Opera and
the University of Washington, Beethoven's NMinth Symphony
and Rachmaninoff's The Bells with the Tacoma Symphony,
Bach’s Mass in B Minor with the Lake Chelan Bach Fest,
Aeneas in Dido and Aeneas at Whitman College, Beethoven's
Mass in Cwith both Orchestra Seattle and the Kirkland Choral
Society, and the Evangelist in Bach's St John Passion with
Seattle Choral Company. Past performances have included
Messiah with Tacoma Symphony, an evening of Puccini and
Mozart duets with the Federal Way Symphony, and
[’Incoronazione di Poppea with Seattle’s Early Music Guild.

Tenor STEPHEN WALL has appeared frequently with Orchestra
Seattle and the Seattle Chamber Singers since 1985. He has
been featured in leading and supporting roles with Seattle
Opera, Portland Opera, Utah Festival Opera, and Tacoma
Opera, and has soloed with the symphonies of Seattle,
Vancouver, Spokane, Everett, Bellevue, Yakima, Pendleton,
Great Falls and Sapporo (Japan). Mr. Wall appears on the
0SSCS recording of Handel's Messiah and sang the role of Joe
in Seattle Opera’s heralded production of La Fanciulla del
West. .
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DUSTIN KASPAR is happy to be returning to the Seattle
Chamber Singers, having started his Seattle performing career
singing in the chorus from 02 — ’04. Since then, he has been
heard in the chorus and as a soloist with The Esoterics, Seattle
Bach Choir, Cascadian Chorale, and East Shore Unitarian
Church Choir. Dustin is currently a regular chorister with
Seattle Opera and will be starting his second year with
Northwest Opera In Schools, Etc. (NOISE) performing a series
of comical scenes from Donizetti’s Daughter Of The Regiment
in elementary schools around the Puget Sound.

A native of Washington, baritone BRIAN BOX received his
Master’s degree in vocal performance from Western Washington
University in 1985. Mr. Box performs frequently with many
Northwest ensembles, including 0SSCS, Seattle Choral
Company, Seattle Pro Musica, Bellevue Chamber Chorus, and
Choir of the Sound, and has performed with Rudolf Nureyev,
singing Mahler's Songs of a Wayfarer to Mr. Nureyev's dance.
He has collaborated with OSSCS in such works as Bach’s St
Matthew Passion, St. John Passion, and Christmas Oratorio, the
world premieres of Huntley Beyer's St. Mark Passion and The
Mass of Life and Death, and is featured on the OSSCS recording
of Handel’s Messiah. The regional winner of San Francisco
Opera’s 1988 Merola Opera Program, he made his Seattle Opera
debut as the Corporal in Donizetti’s Daughter of the Regiment.
For Tacoma Opera, Mr. Box created the role of Franz in Carol
Sams’ The Pied Piper of Hamelin. He has also performed
extensively with Seattle Opera’s education program and
Northwest Operas in the Schools.
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; DONORS T

MAESTRO'S CIRCLE [$10,000 or more] ‘ : . :
Barbara & Eugene Kidder o Farhad Ghatan e . Richard & Joan Reed * « Pamela McPeek

Michael Grummett Hugh & Susan Reichenbach o Henry Noble
COMPOSER'S CIRCI.E [$5,000-$9 ,909] David & Candace Holmes Mary Kay Richter Mamie Rockafellar
Ellen Kaisse & Gary Roberts . Jessie & loe Johanson Margaret Ridgeway Ellen Smith
Gerald & Betty Kechley ' =~ Walter & Lorelette Knowles Anne Roberts ) John Stevens
Alten & Christine Rickert Arnold & Jill Kraakmo . Victor Royer . Olaf Weckner
Liese! van Cleeff ‘ " Theodore & Pamela Kummert " Briah Russell e Nancy White
Frances Kwapil Roger & Mary Sackett y Sue Wong
CONCERTO CIRCLE [32,500-$4 ,999] Alar & Judith Lawrence Gary & Beverly Sheridan
Terry & Karin Rogers . Theodora Letz & Paul Bimzer George & Monica Shuman . GIFTS IN HONOR OF
Seattle Office of Arts & Cultural Affairs H. ). Lurie Klaus & Janet Siebold Kiki Hood
David Zapolsky & Lindsay Brown Mark Lutz g Sandra & Albert Smith .
- : Laurie Medill & David Savage b, Frank Stackhouse o IN MEMORIAM
CADENZA CIRCLE [$1,000-$2,499) Steve & Katie Sauter Messick Melissa Underhill . - Georgia Curtiss
Christopher Bake . ’ Dennis & Jean Moore Pieter & Tjitske Van der Meulen - Karen M. Fant
Jane Blackwell ’ Thomas Nesbitt . Harry & Jean Vye Rev. Julie Diersen Koch
|+~ Boeing Gift Matching Program Stephen Provine & Jennifer Caine Katie Weld & Stephen Tachell Richard Levidov
Caledonia Insurance Group . Hans & Lyn Sauter Douglas & Ingrid Welti Tim Prior
Crissa Cugini Theo & Barbara Schaad D. W. & Helen Wilson " Gordon Ridgeway
Alex & Norma Cuginl . Candace Stenseth Nancy & Jerry Worsham "~ Reba Shangrow.
Lynn Huff Alexander & Jane Stevens Wilson & Barbara Wyant John Stenseth
Lakeside Milam Recovery Centers i Sallie Teutsch Janet Young " Roy & Lottie Stephens
May Family Foundation . Art & Julia Akoury Thiel : 2
Nancy Shasteen - David & Patricia Vetterlein PIANO [$50-$99)
Janet & Michael Showalter - Matthew Wyant & Bonnie Light Phyllis Allport
- George Wallerstein Alfred & Joan Andenes
Wimmer Solutions ALLEGRO [$100-$249] David Bares
. Anonymous Michael & Diana Beaumont
VIVACE [$500-$999] ' ) ' Andrew & Sally Bell Victor Bennett
Anonymous . Randy Apsel & Deborah Daoust Matthew Blackwell
David Brocks = - Isaiah & Debbie Bier Kurt Brawand, MD
Greg Canova & Barbara Linde Andrew Blackwell . Marec Fitchette
Susan Carpenter & Hal Beals Stephen Brady & Judith Cohen Gene Frogge & Lis Faulstich
William & Dena Lee Cumming Colleen Childs Deborah Giles & Charles Simrell
William & Helen Dahiberg Michael & Patricia Clarke Richard & Susan Hall
- Beatrice Dolf Clayton & Carol Cook James & Florence Harris
* Dean Druggé . o Kyla DeRemer Linda Hatfield
John Edwards, MD Richard & Judy Dolf Peter & Jane Hesslein
Craig & Deanna Fryhle Daniel & Kathleen Dow Brenda Hogarth
Phiilip Gladfelter Willlam & Revelle Dunlop Keri Holmboe
Harper D. Hawkins Del & Mary Jane Elliott - Heather Houston & Robert Gibbs
Susan Herring Ann Erickson Jim & Ethri Larsen
Fritz Klein , David Franklin Hubert Locke
Dante! Lee . ' Phyllis Frol Stanton & Carol Merrell
Nancy Lewis R Fay Griffin Dick & Karin Miller
Natasha Lewis M Clifford & Mary Grinnell Barbara Puddicombe
“Mark Lutz Josephine Hansen Eric & Karen Richter
“Larry & Jill Maloney N. Michael & Morreen Hansen ‘Richard & Joan Reed
Microsoft Matching thts Program ' Charlotte Hood Eric & Karen Richter
Ann Milam ) Peggy & Rick Hudson . Loma & Louis Roebke
Northwest Hydronic Heating Rena llumin & Thomas Roth John & Ruth Rugh
Kenneth & Elizabeth Robertson Mark Jennings & Ingrid Durenberger Joan Scott
Jerry & Kia Sams Sylvia Johnson & Norman Lundin Valerie Ann Taylor
Rich & Mary Schimmelbusch Jean Marie & Christopher Kent William & Kathleen Trier
Geralyn Shreve . Olga Klein Kathleen Turner & John Wedgwood
Jeff & Melissa Thirloway 5\ William & Ruth Kratzke Douglas & Susan Woods
Ann Thompson . Jason Kuo’ Mary Van Gemert
David & Reba Utevsky . David & Peggy Kurtz Rob & Lorraine Weltzein -
Gerald & Barbara Laughlin Stephen Wilen
PRESTO [$250-$499) Alice Leighton : Frank & Gail Wolz
! David & Julia Brewer Timothy Lunde _
Ronald & Merrie Carson Bob & Eileen Lusk PIANISSIMO [$10-349]
Ralph & Sue Cobb : Lila Wooruff May . Theodore & Ruth Beck
Michael & Lucy Copass Jim & Adrienne McCoy Sidney Bounds & Charles Foerder
Per Curtiss Howard & Audrey Morriil : Tom Casey
Nancy Dilworth Christine Moss Beverley Gilyeart & Ed Parker .
Mary Virginia Dombrowski Lensey & Isaac Namioka Gilbert Hernandez
Audrey Don ' Chad & Ferne Pierce - Clifford & Mary Jemott
David & Susan Dunn Ovens ’ Louis & Ruth Putsche Cynthia Johnson
Wallace & Cinda Freece ' Gustav & Claire Raaum - Jana Marlow Music

Contributions to OSSCS, a non-profit, 501 c) 3 arts organtzation, are fully tax-deductible. This list includes gifts received between Awgust 1, 2006 and December 17, 2007.
cf © . While every effort has been made to ensure a complete and accurate listing of our valued patrons, we apologize for any errors. . -
- To report an error or omission, or for more information on beoonnng a donor, please call 206-682-5208.




