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GEORG FRIDERIC HANDEL (1685-1759)
Messiah

Symphony

Accompagnato: “Comfort ye"

Air: “Every valley shall be exalted"

Chorus: "And the Glory of the Lord"
Accompagnato: “Thus saith the Lord of hosts"
Air: “But who may abide™

Chorus: "And He shall purify”

Recitative: "Behold, a Virgin shall conceive"
Air and Chorus: *O thou that tellest"”
Accompagnato: "For behold, darkness™
Air: “The people that walked in darkness”

— Intermission -

Chorus: "Behold the Lamb of God"

Air: "He was despised"

Chorus: “Surely He hath borne our griefs”
Chorus: "And with His stripes”

Chorus: "All we, like sheep"

Accompagnato: "All they that see Him"
Chorus: "He trusted in God"

Accompagnato: “Thy rebuke hath broken His heart"
Arioso: "Behold, and see if there be any sorrow”
Accompagnato: "He was cut off"

Air: “But Thou didst not leave"

Chorus: "Lift up your heads"

— Intermission -

Air: "l know that my Redeemer liveth”

Chorus: "Since by man came death”
Accompagnato: "Behold, | tell you a mystery"
Air: “The trumpet shall sound"

Recitative: “Then shall be brought to pass”

Chorus: “For unto us a child is born"

Pastoral Symphony

Recitative: “There were shepherds”

Accompagnato: “Andlo, the angel”

Recitative: "And the angel said unto them"
Accompagnato: "And suddenly there was with the angel"
Chorus: "Glory to God in the highest"

Air: "Rejoice greatly, O daughter of Zion"

Recitative: "Then shall the eyes of the blind be opened”
Air: “He shall feed His flock"

Chorus: "His yoke is easy"

Recitative: “Unto which of the angels"
Chorus: “Let all the angels”

Air: “Thou art gone up on high"
Chorus: “The Lord gave the word"

Air: "How beautiful are the feet"”
Chorus: “Their sound is gone out"

Air: *"Why do the nations”

Chorus: “Let us break their bonds asunder”
Recitative: "He that dwelleth”

Air: "Thou shalt break them™

Chorus: "Hallelujah™

Duet: "O death, where is thy sting2”

Chorus: "But thanks be to God"

Air: "If God be for us, who can be against usz”
Chorus: "Worthy is the Lamb™

Please disconnect signal watches, pagers and cellular telephones. Thank you.
Use of cameras and recording equipment is not permitted in the concert hall.
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NOTES ON THE PROGRAM

GEORG FRIDERIC HANDEL
Messiah

Handel was born in Halle, Germany, on February 23, 1685,
and died in London on April 14, 1759. He composed
Messiah between August 22 and September 14 of 1741.
The oratorio was first performed in Dublin on April 13, 1742,
under the direction of the composer. In addition to a
quartet of vocal soloists and choir, the woik is scored for 2
oboes, bassoon, 2 frumpefs, timpani, harpsichord and
strings.

Dr. Charles Bumey, an 18th-century English music
historian, wrote that Handel's oratorio, Messiah, “has
been heard in all parts of the kingdom with increasing
reverence and delight; it has fed the hungry, clothed the
naked, fostered the orphan and enriched succeeding
managers of Oratories more than any single musical
production in this or any other country." We believe that
your musical experience will be enriched, and that you
will hear with special delight our unique interpretation of
one of the most famous of all musical compositions.

Georg Frideric Handel, renowned in his day as an
organist and as a highly prolific writer of Iltalian operas
and English oratorios, was born in Germany in 1685 about
a month before J.S. Bach. He received his musical
training in ltaly, and later became 18th-century England's
“national composer." Between February and November
1741, Handel, suffering at the age of 56 from various
aiments, both financial and physical, withdrew
increasingly from public life. At some point that year, the
composer received from the Lord Lieutenant of Ireland
and the governors of Dublin's three major charitable
institutions an invitation to travel to that city to aid the
charities through the performance of his music. Handel
was well known in Dublin as a church-music composer,
and his works were often played there to benefit
Charities. It may thus have been this invitation that
provided the incentive for Handel to compose “"a new
sacred Oratorio.” In July of 1741, Charles Jennens, who
was responsible for the texts of Handel's oratorios Israel in
Egypt and Saul, gave the struggling Handel the libretto of
Messiah, a compilation of biblical texts from both the Old
and New Testaments,

On the 22nd of August, Handel began to set Jennens'
text to music. He finished the first part of his new oratorio
(which deals with the prophecy of Christ's coming and
his nativity) in six days, the second part (which describes
Jesus' suffering, death, resurection, and ascension, the
spread of his gospel, the resistance of the heathen, and
the vision of the ultimate tiumph of the gospel in the
establishment of God's kingdom) in nine days, and the
third part (which celebrates the gift of resumrection and
eternal life offered to all through Christ's victory over
death) in six more days, with two or three additional days
for completing the orchestration. Regarding Handel's
state of mind during Messiah's composition, biographer
Jonathan Keates observes in his 1992 book, Handel: The
Man and Music, that “etherealized visions of the elderly
master refusing food, weeping into the semiquavers and
having angelic hallucinations are mostly moonshine.”

Musician and writer Christopher Hogwood admits that
“The turbulent state of Handel's manuscript, the blots,
erasures and emendations that litter the page right to the

final bars give enough evidence of tempestuous creation

to tempt any romantic biographer.” But there is little
doubt, in any event, that this enduring masterpiece,
completed in 24 days on September 14, 1741, will remain
among the greatest compositional feats in the history of
music.

In the autumn of 1741, Handel accepted the invitation to
visit Dublin, amiving there on November 18 with the
completed score of Messiah in his traveling bags, but it
was not until April 13, 1742, that the oratorio was
premiered. Seven hundred people were able to squeeze
info Dublin's Musick Hall in Fishamble Street to hear the
work performed by the choirs of Dublin's two cathedrals
{totaling fewer than forty men and boys) and the string
band (reinforced occasionally by trumpets and timpani
— oboe and bassoon parts were wiitten later), all
directed from the keyboard by Mr. Handel himself. The
work created a sensation: “Words are wanting to express
the exquisite Delight it afforded to the admiring crouded
Audience," exulted Faulkner's Joumnal. “The Sublime, the
Grand, and the Tender, adapted to the most elevated,
mdjestick and moving Words, conspired to transport and
charm the ravished Heart and Ear." Handel divided his
share of the proceeds (about £400), as did the other
performers, among Dublin's three most important
charities. :

Messiah is unique among Handel's works, being his only
biblical oratorio using texts from the New Testament, and
his only “Christian-contemplative” oratorio. Although the
text is not a dramatic narrative but an epic-lyric poem
celebrating Christian redemption, Handel's musical
approach in setting Jennens' libretto was decidedly .
dramatic. The work's three parts recall the three acis of
Italian operas, and the oratorio is indeed a piece
designed by a seasoned operatic professional to
“entertain,” in the best sense of the word, listeners in a
concert room, not chiefly to instruct or edify a
congregation or to be used in any sort of worship setting.
Handel synthesizes the best elements of the three musical
fraditions in which he was steeped: the Italian, the
German, and the English. He makes use of ltalian forms
of musical expression; borrowing, reamranging, and
transforming into “duet-choruses" [such as “And he shall
purify”) some passages from his own ltalian love duets. In
the "Pastoral Symphony" (entitled Pifa) that introduces
the shepherds, Handel alludes to the music of the
pifferari, the country bagpipers who descend the lialian
mountains during the Christmas season to play in vilage
streets. Handel employs German musical ideas,
particularly in the music describing Jesus' suffering and
death, where the jogged dotted rhythms and forceful
harmonies have a particularly German expressive qudlity.
In that great “coronation march,” the “Hallelujah
Chorus,” melodic fragments echoing the German
chorale "Wachet auf" may be heard in “The kingdom of
this world" and in “And he shall reign for ever and ever."”
Handel's melodic shapes, vocal freatment, grand
anthem-lke choruses, and text-setting display the




“English character" that has ensured Messiah's
unchallenged supremacy in the English choral repertoire:
in such arias as "He was despised” and "l know that my
Redeemer liveth," the rhythms of the music grow out of
the natural speech rhythms of the words, so that the
music expresses the text directly and powerfully, and then
illustrates it almost visually (e.g., “Every valley shall be
exalted,” “The people that walked in darkness,” and "All
we like sheep").

The easy accessibility and glorious variety of the music
that results from the confluence of these elements (and
which

Soprano CATHERINE HAIGHT is a favorte of Seattle
audiences, having performed with a variety of Northwest
musical groups over the past fifteen years. tn June of 2003
she was privileged to appear as a soloist along with Jane
Eaglen and Vinson Cole as a part of the gala program
that officially opened McCaw Hall, Seattle's new opera
house. Ms. Haight has been a featured soloist with Pacific
Northwest Ballet in their productions of Carl Orff 's Carmina
Burana for over ten years and these performances have
taken her to the Kennedy Center and Melboume,
Australia, where she received glowing reviews. Ms. Haight
is especially familiar with the Baroque repertoire, having
perfoormed most of the major works of Bach and Handel,
but she is equally at home with the composers of the
Classical and Romantic eras. A frequent performer with
OSSCS, her most recent collaboration with the ensembles
was a performance of Messiah last year. She has made
three recordings, including Messiah, with OSSCS and
conductor George Shangrow. Ms. Haight is a member of
the voice facully at Seattle Pacific University.

One of the Pacific Northwest's premier mezzo-sopranos,
EMILY LUNDE is a Seattle native who has sung extensively
with many of the area’s finest ensembles, including the
Seattle Symphony, OSSCS, Northwest Sinfonietta, Seattle
Choral Company, Choir of the Sound, Everett Symphony
and Walla Walla Symphony. Ms. Lunde also performs
regulary with the Pacific Northwest Ballet in their
productions of The Nutcracker and A Midsummer Night's
Dream and on Seattle Opera's preview concerts. Her
repertoire runs the gamut from early music to Classical
and contemporary works. She has a special offinity for
music of the Baroque period, having performed both of
the great Bach Passions as well as many of Handel's
oratorios, including Messiah, which she has recorded with
OSSCS.

Tenor STEPHEN WALL has appeared frequently with
Orchestra Seattle and the Seattle Chamber Singers since
1985. He has been featured in leading and supporting
roles with Seattle Opera, Portland Opera, Utah Festival
Opera, and Tacoma Opera, and has soloed with the
symphonies of Seattle, Vancouver, Spokane, Everett,
Bellevue, Yakimaq, Pendleton, Great Falls and Sapporo
{Japan). Mr. Wall appears on the OSSCS recording of
Handel's Messiagh and sang the role of Joe in Seattle
Opera's heralded production of La Fanciulla del West.

often conceals the exalted art underlying it) has helped
to guarantee Messioh's survival, through a seeming
infinitude of “arrangements,” versions, and types of
presentation, as one of the most popular pieces ever
composed. As biographer R. A. Streaffield observes,
“Messiah, if not Handel's greatest work, is undoubtedly
the most universal in its appeal” because it confinues to
sing to "high and low, rich and poor, wise and foolish
alike" a magnificent song of salvation, fresh, vital, and full
of aesthetic and spiritual grace.

- Lorelette Knowles

A native of Washington, baritone BRIAN BOX received his
Master's degree in vocal performance from Westemn
Washington University in 1985. Mr. Box performs frequently
with many Northwest ensembles, including OSSCS, Seattle
Choral Company, Seattle Pro Musica, Bellevue Chamber
Chorus, and Choir of the Sound, and has performed with
Rudolf Nureyev, singing Mahler's Songs of a Wayfarer to
Mr. Nureyev's dance. He has collaborated with OSSCS in
such works as Bach's St. Matthew Passion, St. John
Passion, and Christmas Oratorio, the world premieres of
Huntley Beyer's St. Mark Passion and The Mass of Life and
Death, and is featured on the OSSCS recording of
Handel's Messiah. The regional winner of San Francisco
Opera's 1988 Merola Opera Program, he made his
Seattle Opera debut as the Corporal in Donizetti's
Daughter of the Regiment. For Tacoma Opera, Mr. Box
created the role of Franz in Carol Sams' The Pied Piper of
Hamelin. He has also performed extensively with Seattle
Opera's education program and Northwest Operas in
the Schools.

Conductor and Music Director GEORGE SHANGROW
founded the Seatfle Chamber Singers in 1969 .and
Orchestra Seattle in 1979. A musician with a broad range
of skills, Mr. Shangrow studied conducting, Baroque
performance practice, harpsichord, and composition at
the University of Washington. He began his professional
conducting career at age 18 and has appeared as guest
conductor with the Seatile Symphony, Northwest
Chamber Orchestra, Tacoma Opera, Rudolf Nureyev
and Friends, East Texas University Opera, Oregon
Symphony and the Sapporo (Japan) Symphony. He has
conducted world premieres of six operas and numerous
other orchestral and choral works. Mr. Shangrow is a
frequent lecturer throughout the Northwest and has
served on the facullty of the Seattle Conservatory of
Music, where he taught Music History, Conducting, and
Literature. He concertizes frequently as part of the
Cohan-Shangrow Duo with fiutist Jeffrey Cohan. Having
toured Europe several times as keyboardist and
conductor, he is a sought-after accompanist and has
appeared in concert on the piano and harpsichord with
many noted soloists and ensembles such as El Trio Grande,
the Kronos Quartet, Northwest Chamber Orchestra, and
the Seattle Symphony. Seattle music lovers also remember
him as a regular announcer on Classical KING-FM and host
of Live By George. Mr. Shangrow has recorded for
Voyager, Edel, Sonic Windows, and Lyman Digital.
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LIBRETTO

PART |
Symphony

Accompagnato
Comfort ye, comfort ye my people, saith your God.

Speak ye comfortably to Jerusalem, and cry unto her, that her
warfare is accomplished, that her iniquity is pardoned.

The voice of him that crieth in the wilderne ss: Prepare ye the
way of the Lord, make siraight in the desert a highway for our
God,
Isaiah 40:1-3

Alr
Every valley shall be exalted, and every mountain and hill made
low: the crooked straight, and the rough places plain:

Isaiah 40:4
Chorus
And the glory of the Lord shall be revealed, and all flesh shall
see it fogether: for the mouth of the Lord hath spoken it.

Isaiah 40:5
Accompagnato
Thus saith the Lord of hosts; Yet once, a little while, and | will
shake the heavens and the earth, the seq, and the dry land;

And | will shake all nations, and the desire of all nations
shall come.
Haggai 2:6-7

The Lord, whom ye seek, shall suddenly come to His temple,
even the messenger of the covenant, whom ye delight in:
behold, He shall come, saith the Lord of hosts.

Malachi 3:1
Air
But who may abide the day of His coming, and who shall stand
when He appeareth?

For He is like a refiner's fire,
Malachi 3:2
Chorus
And He shall purify the sons of Levi, that they may offer unto the
Lord an offering in righteousness.
Malachi 3:3
Recitative
Behold, a virgin shall conceive, and bear a son, and shall call his
name Emmanuel, "God with us",
Isaiah 7:14
Alr and Chorus
O thou, that tellest good tidings to Zion, get thee up into the
high mountain; O thou, that tellest good fidings to Jerusalem, lift
up thy voice with strength; lift it up, be not afraid; say unto the
cities of Judah, Behold your Godl
Isaiah 40:9

Arise, shine; for thy fight is come, and the glory of the Lord is risen
upon thee.

Isgiah 60:1
Accompagnato
For, behold, darkness shall cover the earth, and gross darkness
the people: but the Lord shall arise upon thee, and His glory shall
be seen upon thee.

And the Gentlles shall come to thy light, and kings to the
brightness of thy rising.

Isaiah 60:2-3
Alr

The people that walked in darkness have seen a great light:
they that dwell in the land of the shadow of death, upon them
hath the light shined.

Isaiah 9:2

Chorus
For unto us a child is bomn, unto us a son is given: and the
government shall be upon His shoulder: and His name shall be
called Wonderful, Counsellor, The mighty God, The everlasting
Father, The Prince of Peace.

Isaiah 9:6
Pita (Pastoral Symphony)

Recitative - Accompagnato
There were shepherds abiding in the field, keeping watch over their
flock by night.

And, lo, the angel of the Lord came upon them, and the glory of
the Lord shone round about them: and they were sore afraid.

Luke 2:8-9
Recitative
And the angel said unto them, Fear not: for, behold, | bring you
good tidings of great joy, which shall be to all people.

For unto you is bom this day in the city of David a Savior, which is
Christ the Lord.
Luke 2:10-11

Accompagnato
And suddenly there was with the angel a multitude of the heavenly
host, praising God, and saying:

Luke 2:13
Chorus
Glory to God in the highest, and peace on earth, good will foward
menl

Luke 2:14
Alr
Rejoice greatly, O daughter of Zion; shout, O daughter of
Jerusalem: behold, thy King cometh unto thee.

He is the righteous Savior and He shall speak peace unto
the heathen.

Zachariah 9:9-10
Recitative
Then shall the eyes of the blind be opened, and the ears of the
deaf be unsiopped.

Then shall the lame man leap as an hart, and the tongue of the
dumb shall sing.

Isaiah 35:5-36
Air
He shall feed His flock lik e a shepherd: He shall gather the lambs
with His arm, and canry them in His bosom, and shall gently lead
those that are with young.

Isaiah 40:11

Come unio Him, all ye that labor and are heavy laden, and He wil
give you rest.

Take His yoke upon you, and leamn of Him; for He is meek and lowly
of heart: and ye shall find rest unto your souls.
Matthew 11:2829
Choruys
His yoke is easy, His burthen is light.
Matthew 11:30

PART Il
Chorus
Behold the Lamb of God, that taketh away the sin of the world.
John 1:29
Air
He was despised and rejected of men: a man of SOITOWS,
and acquainted with grief,
Isaiah 53:3

He gave His back to the smiters, and His cheeks to them that
plucked off the hair: He hid not His face from shame and spitting.

Isaich 50:6




Chorus
Surely He hath bome our griefs, and camied our somows;
He was wounded for our transgressions, He was bruised
for our iniquities: the chastisement of our peace was upon Him.
Isaiah 53:4-5
Chorus
And with His stripes we are healed.
Isqiah 53:5
Chorus
All we like sheep have gone astray; we have tumed
every one to his own way; and the Lord hath laid
on Him the iniquity of us all.
Isaiah 53:6
Accompagnato
All they that see Him, laugh Him to scorn: they shoot out

their lips, and shake their heads, saying,
Psalms 22:7
Chorus
He trusted in God that He would deliver Him:
let HIm deliver Him, if He delight in Him.
Psalms 22:8

Accompagnato )
Thy rebuke hath broken His heart; He is full of heaviness:
He looked for some to have pity on Him, but there was no man;
neither found He any to comfort Him.
Psalms 69:20
Arioso
Behold, and see if there be any sorow like unto His sorow.
Lomentations 1:12
Accompagnato .
He was cut off out of the land of the living:
for the transgressions of Thy people was He stricken.
Isaiah 53:8
Alr
But Thou didst not leave His soul in hell;
nor didst Thou suffer Thy Holy One to see comuption.
Psalms 16:10
Chorus
Lift up your heads, O ye gates; and be ye lift up, ye everlasting
doors; and the King of Glory shall come in. Who is this King of Glory?
The Lord strong and mighty, the Lord mighty in batile.

Lift up your heads, O ye gates...
The Lord of Hosts, He is the King of Glory.
: Psalms 24:7-10

Recitative
Unto which of the angels said He at any time, Thou art My Son,
this day have | begoiten Thee?

Hebrews 1:5
Chorus
Let all the angels of God worship Him.

Hebrews 1:6
Air
Thou art gone up on high, Thou hast led captivity captive, and
received gifts for men; yea, even for Thine enemies, that the Lord
God might dwell among them.

Psalms 68:18
Chorus
The Lord gave the word: great was the company of the
preachers. ’

Psalms 68:11
Air
How beautiful are the feet of them that preach the gospel of

peace, and bring glad tidings of good things!
Romans 10:15
Chorus
Their sound is gone out into all lands, and their words
unto the ends of the world.
Romans 10:18

Alr
Why do the nations so furiously rage together:
why do the people imagine a vain thing?

The kings of the earth rise up, and the rulers take counsel together
against the Lord, and against His anointed.

Psalms 2:1-2
Chorus
Let us break their bonds asunder, and cast away
their yokes from us.

Psalms 2:3
Recitative
He that dwelleth in heaven shall laugh them to scomn:
the Lord shall have them in derision.

Psalms 2:4

Alr
Thou shalt break them with a rod of iron; Thou shait dash them in
pieces like a potter's vessel.
Psaims 2:9
Chorus
Hallelujah, for the Lord God Omnipotent reigneth, Hallelujah!
Revelation 19:6

The Kingdom of this world is become the Kingdom of our Lord, and of
His Christ; and He shall reign for ever and ever, Hallelujah!
Revelation 11:15

King of Kings, and Lord of Lords, and He shall reign
for ever and ever, Hallelujah!

Revelation 19:16
PART Il

Alr
I know that my Redeemer liveth,
and that He shall stand at the latter day upon the earth:

And though worms destroy this body,
yet in my flesh shall | see God.
Job 19:25-26

For now is Christ risen from the dead,
the first fruits of them that sleep.

1 Corinthians 15:20
Chorus
Since by man came death, by man came also the resurrection of the
dead.

For as in Adam all die, even so in Christ shall all be made alive.
1 Corinthians 15:21-22
Accompagnato
Behold, | tell you a mystery:
We shall not all steep, but we shall all be changed,

In a moment, in the twinkling of an eye, at the last trumpet.
1 Corinthians 15:51-52
Alr
The trumpet shaill sound,
and the dead shall be raised incorruptible,
and we shall be changed.

For this comuptible must put on incorruption,
and this mortal must put on immortafity.

1 Corinthians 15:52-53
Recitative
Then shall be brought to pass the saying that is written,
Death is swallowed up in victory.

1 Corinthians 15:54

Duet
O death, where is thy sting? O grave, where is thy victory?

The sting of death is sin; and the strength of sin is the law.’
1 Corinthians 15:55-56

Please furn page quletly...
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Chorus

But thanks be to God, who giveth us the victory

through our Lord Jesus Christ.

Air

1 Corinthians 15:57

If God be for us, who can be against us?

Romans 8:31

Who shall lay anything to the charge of God's elect?

it is God that justifieth.

Who is he that condemneth? It is Christ that died,
yea rather, that is risen again, who is at the right hand of
God, who makes intercession for us.

VIOLIN

Fritz Klein**

Maria Hunt

Leif-lvar Pedersen
Avron Maletzky

Susan Ovens

Stephen Provine*

Theo Schaad

Janet Showaiter

Kenna Smith-Shangrow

SOPRANO

Sue Cobb

Crissa Cugini

Kyla DeRemer
Susan Dier

Dana Durasoff
Kiki Hood
Lorelette Knowles
Jill Kraakmo
Peggy Kuriz

Jana Marlow
Linda Mendez
Robyn Pruitt-Hamm
Nancy Shasteen
Liesel Van Cleeff

Romans 8:33-34

VIOLA

Katherine McWilliams*
Andrew Schirmer
Sam Williams

CELLO
Julie Reed*
Jennifer Ellison

BASS
Jo Hansen*

ALTO

Sharon Agnew
Carolyn Avery
Jane Blackwell
Ann Erickson
Deanna Fryhle
Courtney Fuller
Ellen Kaisse

Jean Marie Kent
Theodora Letz
Adrienne McCoy
Suzi Means
Laurie Medill
Carol Munch
Christine Rickert
Julia Akoury Thiel

Chorus

Worthy is the Lamb that was siain, and hath redeemed us
to God by His blood, to receive power, and riches,

and wisdom, and strength, and honor, and glory, and
blessing.

Blessing, and honor, glory and power, be unto Him that
sitteth upon the throne, and unto the Lamb for ever and
ever.

Amen.
Revelation 5:12-14
OBOE TRUMPET
Scott Pollock Rabi Lahiri
Susan Jacoby* Janet Young*
BASSOON TIMPANI
Jeff Eldridge* Daniel Oie
HARPSICHORD
‘Robert Kechley
George Shangrow
* principal
** concertmaster
TENOR BASS
Ronald Carson Stephen Brady
Ralph Cobb Greg Canova
Peter Garbes Andrew Danilchik
Alvin Kroon Douglas Durasoff
Jon Lange Patrick McDonald
Dan Lee Dennis Moore
Timothy Lunde Jeff Thirloway
Thomas Nesbitt Richard Wyckoff
Victor Royer, Jr.
Brian Russell
Jemry Sams
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ALLEGRO [$100-$249]
Alexander Akoury

Stephen & Megan Allen

Randy Apsel & Deborah Daoust
Thomas & Barbara Archbold
David Atcheson

Julie & Jamey Battermann
Andrew & Sally Bell

Donald & Mae Bell

Linda Bell

Isaiah Bier

Stephen Brady & Judith Cohen-
Tom Buffington

Thomas & Theresa Carlson
Ronald & Merrie Carson
Michael & Patricia Clarke
William Cohn, MD

Helen & W. H. Dahiberg

Tom Dahistrom

Kyla Deremer

Susan Dier

Peter & Janeen Dolf
Richard & Judy Dolf
John Edwards, MD
Nancy Ellison

Ann Erickson

Wallace & Cinda Freece
Craig & Deanna Fryhle
Karen Fuller

Fay Griffin

Edward Guilbert

N. Michae! & Morreen Hansen
H. Donald Hawkins

Jane Hedgpeth

Stephen Hegg

David & Candace Holmes
Charlotte Hood

Russ Hoover

Neal & Clara Hulkower

nization, are fully tax-deductible. This list includes gi
lete and accurate listing of our valued patrons, we a

Mark & Joyce Jennings
Suzanne Johnson

Roland Joslyn

Paul & Paulette Kidder
Olga Klein

William & Ruth Kratzke
Jason Kuo

Barbara & Gerald Laughlin
Hubert Locke

Jim & Adrienne McCoy
David Means

Anne Mize

Howard & Audrey Morrill
Christine Moss

Gerald & Whitney Neufeld-Kaiser
Kimberley Okamura
Susan & David Ovens
Barbara Patton

Stephen Provine

Louis & Ruth Putsche
Lester & Joan Reed

Joan Reed

Hugh & Susan Reichenbach
Robert Wood Johnson Fdn
Anne Roberts

Valerie Ross

David & Heather Ross
Jean Ross

Ruth & John Rugh

Hans & Lyn Sauter

F. W. Scholz

_ Nedra Slauson

Helen Stipcich
Jeffrey & Melissa Thirloway
William & Kathleen Trier
Pieter & Tjitske Van der Meulen
Dennis Van Zandt

& Margaret Russell
Anthony & Roselee Warren
Rob & Lorraine Weltzein
Woody & Helen Wilson
Matthew Wyant & Bonnie Light

PIANISSIMO [$50-$99]
Sohail Ahmed

Roberto Altschul

James & lima Apsitis

Tim Bies

Andrew Blackwell
Matthew Blackwell
Wendelien Bolomey

Kurt Brawand, MD

Peter Cannon

Robert & Patricia Charison
Clayton & Carol Cook
John & Patricia Cox

J. A. & Nancy Crim

John Dimond

Mary Virginia Dombrowski
Daniel & Kathleen Dow
Richard Dunn

Laurel Dye

Del & Mary Jane Elliott
Bryant & Hilary Engebretson
Phyllis Frol

Josefina & Archimedes Garbes
Sally Jo Gilbert de Vargas
GlaxoSmithKline

Gunnar Goerlitz

Frank Greenspan

Clifford & Mary Grinnell

information on becoming a donor, please call 206-682-5208 or send an email to 0sscs@0sSCS.0rE.

Richard & Susan Hal
Kristin Hansen

James & Florence Harris
John & Angela Henrick
Emmy Hoech

Alan & Eileen Crawford Jone:
Kathryn Kamel -
Kaisu & Joe Karr

Arnold & Jill Kraakmo
Arthur & Enid Kruckeberg
Donald & Joyce Leak

Alice Leighton

Robert Leighton

Jean MacGregor

Barbara McHargue

Pamela McPeek & William Halligan
Bruce & Anne McTavish
Wayne Meek

Carole Moranty

Ruth Morrow

Kemi Nakabayashi

Toshu Neatrour

Doris & Peter Nitsche
Barbara Patton

Michael & Shari Petryszak
Chad & Ferne Pierce

The Pierson Family

Steven Poteet & Anne Kao
Dickson & Deirdre Preston
Drs. Robert & Barbara Pringle
Kathryn Reed

David Reeves

Mary Kay Richter

Margaret Ridgeway

Louis & Lorna Roebke

Lee Rousseau

John & Ruth Rugh

Riggin Shillstone

Bernice Sienkiewich

Marcia & Eugene Smith
Marcia Smith

Christopher & Barbara Smith
Richard Sundberg

Valerie Ann Taylor
Christopher & Kelly Traina
Bill Transue .
Bryan Turner

Mike Walker

Washington Mutual
Stephen Wilen

Ann Wilkins

Kenneth & Inge Wood
Douglas & Susan Woods
Richard Wyckoff & Carol Judge
Jon & Joann Youngquist

GIFTS IN HONOR OF
Sara Hedgpeth
Eckart Schmidt
F.W. Scholz

IN MEMORIAM

Diane Anderson

Rev. Julie Diersen Koch
Reba Shangrow

Roy & Lottie Stephens

IN-KIND CONTRIBUTIONS
Classical KING FM 98.1
Gerard & Dominique Seafood
Sabey Corporation
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Orchestra Seattle / Seattle Chamber Singers
George Shangrow, Music Director

2005—2006 Season

Sunday October 2 3:00PM Meany Hall
MOZART
Mozart: Overture to Don Giovanni

Piano Concerto No. 24 in C minor
Mark Salman, piano
Requiem in D minor

Saturday November 5 8:00PM Town Hall
BACH CANTATAS
JS Bach: Wie schén leuchtet der Morgenstern, BWV 1
Ich hatte viel Bektimmernis, BWV 21
Schutz: Selections from Symphoniae Sacrae

Sunday December 4 3:00PM First Free Methodist Church
MESSIAH
Handel: Messiah

Monday December 19 7:30PM Meany Hall
HOLIDAY
Kechley: Holiday Arrangements
Seasonal Carols
Vaughan Williams: Hodie

Sunday February 12 3:00PM Town Hall
WINTER BAROQUE
Corelli: Concerto Grosso Opus 6, No. 5 in B flat
Bach: Orchestral Suite No. 4 in D major, BWV 1069
Haydn: Symphony No. 31 in D major (“Hornsignal’)

Saturday March 11 8:00PM Meany Hall
ROMANTICISM
Opera arias
Stephen Wall, tenor
Debussy: Prélude & I'aprés-midi d’un faune
Benjamin: Romantic Fantasy
Duo Patterson, violin and viola
Elgar: Variations on an Original Theme (Enigma) Op. 36

Sunday April9 7:00PM  Meany Hall
REQUIEM
Verdi: Requiem

Sunday, May 14 3:00PM  Town Hall
FIREWORKS
Handel: Music for the Royal Fireworks
Kechley: New work for chamber orchestra
0SSCS commission—world premiere

Saturday June 10 7:00 PM Blessed Sacrament Church
MASS IN B MINOR
JS Bach: Mass in B minor, BWV 232

FOR INFORMATION CALL 206-682-5208 or visit our website, www.osscs.org.
Tickets may be ordered online, by phone 24 hours a day through Brown Paper Tickets,
1-800-838-3006, or in person at any Silver Platters Store.
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