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Program Notes by George Shangrow

The St. Matthew Passion consists of two large parts each
framed by a pair of grand choruses. The opening and final choruses
of part one each contain a chorale melody sung by the boy choir. In
the first chorus, Bach is calling upon humankind to gather to share
in the Passion story. Over this text (and incredible counterpoint) he
places the chorale tune “O Lamb of God Unspotted” as an emo-
tional counterpoint to the tragedy which follows. The use of double
chorus and orchestra gives Bach the possibility of dialogue in
chorus, as well as more effective crowd scenes in the choral parts.

The opening dramatic recitative begins the Last Supper
portion of the work. Note that from the beginning the words of Jesus
are always accompanied by a “halo” of strings - this is in contrast
to the St. John Passion, but a direct heritage from earlier works such
as the Seven Last Words by Scheutz.

As this first section continues, Bach contrasts the opening
chorale asking what crime Jesus has done with the scene of elders,
scribes, and priests suggesting that He not be killed during the feast.
Then follows the disciples’ chastisement of Christ, the woman
anointing Him with oil, and his rebuke of the disciples’ comments.
The ensuing alto recitative and aria complete the section with
deeply personal comments on the preceding actions. The “form”
of story section followed by recitative and aria dominates the entire
work. Following the musical and dramatic elements of narrative
with this in mind will help clarify the progressions in the work as
well as explain the length of some of the pieces.

With a gentle chorus the disciples ask Jesus where the feats
will be held. His answer is again in direct contrast to the mood of
the chorus - He says that one of them will betray Him, which Judas
has already done. The disciples now ask, “Lord, is it 1?”, and in the
chorus, Bach sets this text exactly eleven times leaving the question
from the twelfth disciple, Judas, for the next recitative. Judas asks,
“Isit I, Rabbi?” Judas asks the question in a different manner from
the other disciples. With this difference Bach sets up the actual
betrayal scene which occurs later in the piece where Judas will once
again greet Christ as “Rabbi.”

The passover supper itself is the only real aria sung by
Jesus in the entire work. Accompanied by the halo of strings, it is
one of the most beautiful moments in the work. After the soprano
recitative and aria which comments on Jesus’ words comes one of
the more descriptive of Jesus’ recitatives. Notice the upward
moving scale which starts in the cello part and ends in the Evangel-
ist’s lines as they ascend the Mount of Olives. Bach scatters the
sheep with a very sprightly string accompaniment which turns very
sober for the end of the section.

Next comes an illustration of Bach’s use of tonality to
make a philosophical point: the joyful chorale extolling the virtues
of the Saviour/Shepherd is sct in E Major. Immediately following
is Peter’s declaration that he will be absolutely faithful to Jesus
whatever happens, and Jesus telling Peter that he will three times
deny Him. The following chorale, “I will stand beside Thee” is set
one-half step lower signifying the personal loss humankind must
endure through the example of the denial,

The next accompanied recitative and aria have a solo tenor
paired with Chorus II singing a chorale melody. The cello-bass
repeated note pattern symbolizes the trembling tormented heart.
The combination of recorder and English horn (oboe da caccia) in
canon is the first of the unique orchestrations Bach uses in the work.
The wonder of these two movements is found in the great contrast
between the uneasiness of the aria and the consoling comfort of the

chorale.

The bass recitative “The Saviour falls down before His
Father” has the strings in a constantly downward arpeggio figure -
except when the text speaks of God’s uplifting mercy. In the aria,
the setting of the words so agrees with the voice that the opening
ascending sixth on “gladly” just rolls off the tongue. The wonder-
ful chromaticism describing “Kreuz und Becher” in contrast with
the second section of the aria’s “His lips with milk and honey
flowing” show Bach’s unending desire to heighten the emotional
meaning of the text with all the devices at hand - he even changes
the tonality from minor to major.

Leading to the end of Part One are the Evangelist’s sections
describing Jesus praying in the garden and how none of the disciples
maintained the vigil with Him. Then the soldiers and priests come
for Jesus and, in one of the most dramatic moments in the Evangel-
ist’s part, Judas says “the one I kiss is he” - and in an almost tender
exchange between Jesus and Judas, Jesus is recognized and taken,

The grief-filled duet which follows contains many canons
and is reminiscent of the chorale melody. Like the opening chorus
with its interrupting questions from Chorus II, the crowd of disciples
interrupts the duet saying “Loose him, halt ye, bind Him not!” This
leads into the double chorus depicting the oath “May lightning and
thunder in ruin engulf them.” Here Bach’s use of antiphonal
choruses - with rapidly changing harmonies - is amazing for its time.

After a highly charged dramatic recitative comes the final
chorus of the first part: “O Man, bewail thy grievous sin” in Bach’s
most beautiful setting of this chorale tune. This movement was
originally composed to be the opening chorus of the St. John
Passion (in a key one-half step lower), but Bach abandoned that idea
and used it as a hopeful closing chorus here.

Part Two opens with an unusual dialogue between the alto
soloist and Chorus II. Note that with each entrance of the chorus the
harmonies grow stranger and, in a way, move further away - the
chorus/solo ends on a singularly unresolved note with the alto
asking “Ah, where has my Jesus gone?”

The drama is continued with the introduction of the two
false witnesses - who sing a very bizarre duet. Jesus, however,
remains silent. The tenor recitative is accompanied by oboes and an
arpeggiated figure in the cello and has exactly 39 strokes, symbol-
izing the scourging of Jesus. In the aria Bach has used great
contrasts in setting the text, portraying the emotional meanings of
the words patience, shame, scorn, and false tongues.

Jesus’ trial in the Judgement Hall is followed by outbursts
from the crowd. Here, as in the later crowd scenes, it is the job of
the Evangelist to keep the drama taut. Bach keeps the story moving
by keeping the Evangelist’s interjections brief and exciting. The
chorale which ends this section is particularly bittersweet.

Next comes Peter’s denial. Peter is asked by two individu-
als and by a third group of people if he knows who is this man
(Christ). All three times Peter’s reply is ‘no’ and after each denial
the cock crows. In the original clefs in which the piece was written
the last line of Peter, “I know this man not,” and the following line
“And immediately the cock crew,” were identically written notes.

The Evangelist’s words “And Peter went out and wept
bitterly” and the ensuing alto aria with violin obbligato are two of
the most intimate moments in the work.

A very worldly return to the story comes with Judas trying
toreturn the 30 silver pieces to the priests. The attempt is in vain as
the priests tell him that in no way can he absolve himself of the deed
that he has done - and in the weird duet for two priests they say they
cannot even put the “blood-money” in the treasury. Judas hangs



himself and another solo with violin obbligato follows in great
contrast to the previous one.

The trial proceeds. Pilate asks the crowd which prisoner
should be set free, and their unanimous outburst is “Barabbam!”
This exclamation is immediately followed by the “Crucify Him!”
chorus, which is a fughetta with an angular subject that tonally
describes the ugliness of the crowd and the act of crucifixion.

The heart of the entire work follows in the soprano recita-
tive and aria “For love of me my Saviour is dying.” This aria is ac-
companied only by obbligato flute and two English horns. As the
movement ends and a calm mood is established, the Evangelist
interrupts and the crowd repeats the “Crucify” chorus, this time a
whole step higher in pitch, increasing the crowd’s fervor and
tension,

Pilate’s attempts at ridding himself of guilt are thwarted by
the polyphonic crowd chorus “His blood is on all of us and on our
children” and the alto recitative and aria which depict the weeping
of our hearts. The soldiers dress Christ in a purple robe and crown
of thorns and mock Him (listen for the flutes) saying “We hail thee,
o King of the Jews” and then they spat upon Him and smote Him
upon the head with a reed - then follows the Passion Chorale.

When Christ is being led to be crucified, a man named
Simon comes to carry his cross. This is depicted in an incredible
bass aria accompanied by cello. The difficult chords and orna-
ments, string crossings and dotted rhythms show the feeling of the
cross being dragged down the street. The text speaks of sharing the
burden with Christ as Christ shares the burdens of the people. The
length of the aria gives a feeling of the length of the ordeal.

Mocking crowd choruses ask Jesus why, if he is God’s son,
he can’t take himself down from the cross. Another occurrence
unusual orchestration is in the following alto recitative and aria
where the second chorus interrupts the soloist, asking where “they”
should come - to Jesus’ arms.

The next section is the death of Christ. Here, for the only
time, Christ’s words are not accompanied by the strings, but only the
continuo organ and cello. With constant harassment by the crowd,
Jesus cries out His last words and dies, followed by the final, most
moving setting of the Passion Chorale.

With a burst of virtuostic continuo writing comes the
earthquake and the opening of the graves. This struck terror in the
hearts of those present and the captain of the guard says “Truly this
was the Son of God.” Bach sets this text in two bars of choral music
- perhaps the most wonderful two bars in the entire work.

The story is completed with a beautiful bass recitative and
aria, but not quite. The crowd comes in once more and in a very rude
chorus intimates to Pilate that if there are no guards around Jesus’

tomb, His disciples will come in the night and steal his body saying
that He has been resurrected. Pilate gives his permission for
watchmen, and they are put in place as the stone is rolled across the
opening of the tomb, thus sealing it.

A four-part recitative and chorus bids Jesus good-night in
a very sad, yet praising manner. The closing chorus “Here at the
grave we all sit weeping ends the work - on Good Friday. There has
been no resurrection. The work concludes with a deeply moving yet
unfinished tragic feeling.

Historical Notes by Kay Verelius

The tradition of presenting the Passion story on Good
Friday began in the Middle Ages. Priests would recite or chant the
works from the Gospels, different men each taking a different
character. It was usual practice for a low-voiced man to read the
words of Christ, and a higher voiced man to do the narrative. The
congregants (usually brothers of the order, but sometimes people of
the parish) were given the parts of the disciples and the high priests
and the crowds of the Jerusalem streets. This practice continues to
the present day in most liturgical churches, but the high point of the
Passion format was reached in 1728, with Bach’s St. Matthew
Passion. Bach wrote five different versions of the passion story,
only two of which survive (the St. John being the other). The St.
Matthew Passion contains a great variety of musical forms, but the
spiritual feeling is constant throughout the work. Bach took the text
from the Gospel of St. Matthew, chapters 26 and 27, in the German
translation by Martin Luther. Additional texts for the arias and
some choruses were written especially for the work by Picander, one
of Bach’s literary friends. The music alone is perfectly beautiful;
the text is strong and meaningful; but the way that Bach combined
the music with text is the aspect which makes the St. Matthew
Passion siand out as the greatest sacred work ever composed in the
history of western music. Please follow your translations, not just
to follow the story, but to gain more insight into the genius of Johann
Sebastian Bach.

The text translation booklets were printed through the cour-
tesy of SAFECO Insurance Companies and the Consulate of
the Federal Republic of Germany. In order that they may be
used for future performances of the St. Matthew Passion,
please deposit the booklets in the boxes which have been
provided for this use and are placed near the exits. If you
would like to keep a booklet, we ask a $3.00 donation.

Erich Schweiger Violins

Violin Maker-Restorer
International Award-Winning Instruments

145 Northwest 85th St., Suite 203, Seattle, WA 98117
(206)781-6883

Please call for an appointment.




OUR SOLOISTS

Tenor Mukund Marathe is making his third appearance as Evangelist with the Broadway Symphony/Seattle Chamber Singers. Marathe was
born and raised in New York City and received his degree at Columbia University. He has won praise for his virtuosity and versatility in
concert repertoire ranging from early music to modern jazz, with special acclaim for his interpretations of Bach and Handel. He made his
Carnegie Hall and Lincoln Center debuts with the National Chorale in Handel’s Messiah and recently toured Spain with the Liria Chamber
Orchestra singing Messiah and the Brahms Zigeunerlieder. With Amor Artis, he has sung Handel’s Alexander’s Feast, Honegger’s King David
and the American premiere of Donizetti's Miserere. He has performed in the Bach St. John Passion, the Schuetz Musicalische Exequien and
a Bach Cantata Series with Musica Sacra. Other recent activities include Judas Maccabaeus with the Wisconsin Chamber Orchestra, the
Haydn Theresienmesse, Kurt Weill’s Kiddush Bach’s Ascension Oratorio with the National Chorale, Monteverdi Arias with the Long Islang

Baroque Ensemble and Stravinsky’s Reynard with Robert Kraft.

Baritone Brian Box is a native of Washington and received his
Master of Music degree in vocal performance from Western Wash-
ington University. Mr. Box has appeared frequently with the BS/
SCS as a soloist in cantatas and oratorios and with the Broadway
Symphony in Mahler’s Songs of a Wayfarer. Among his credits are
performances of Brahms’ Four Last Songs with the Western Wash-
ington University Orchestraand the leading role in Dominic Argento’s
.opera Postcard from Morocco at the University of British Colum-

bia. Mr. Box has also performed with Northwest Opera in Schools,
Etc. and the Seattle Opera’s education program, singing children’s
opera throughout the state.

Soprano Catherine Haight is a graduate of Seattle Pacific Univer-
sity and has a busy vocal studio on the east side. Most recently, she
appeared as soloist in the BS/SCS presentation of Messiah, and has
also been featured in their performances of Haydn’s oratorio The
Seasons, and Bach’s cantata for soprano solo, Jauchzet Gott in allen
Landen. In addition to her many appearances with the Broadway
Symphony and Seattle Chamber Singers, Ms. Haight has also sung
solos with the Bellevue Chamber Chorus, Pacific Northwest Ballet,
and the Skagit Valley Bach Choir.

Tenor Stephen P. Wall has appeared many times with the BS/SCS.
He was the tenor soloist in last season’s opening concert, Beethoven’s
Symphony #9 as well as appearing in the title role in The Return of
Ulysses. His credits with Scattle Opera include Tannhauser and Die
Meistersinger. Mr. Wall has been a featured soloist with the Seattle,
Spokane, Vancouver (B.C.) and Sapporo (Japan) Symphonies, and
this year will make his first appearance with the Everett Symphony.
He is currently a member of the voice faculty at Pacific Lutheran

University in Tacoma.

Mezzo Soprano Kathryn Weld has performed a wide range of
opera, oratorio, concertrepertoire, and contemporary works through-
out the United States, Canada, and Japan. National semi-finalist in
the Metropolitan Opera Auditions, she has performed the roles of
Rosina in The Barber of Seville, Dorabella in Cosi Fan Tutte, the
title role in Gluck’s Orfeo, and Prince Orlofsky in Die Fledermaus.
Ms. Weld has sung with Seattle Opera, North Carolina Opera, the
Bronx Opera, and Hidden Valley Opera. This May marks her first
Cherubino with the New Jersey State Repertory Opera. In concert
Ms. Weld has been heard with the Seattle Symphony, the Oregon
Symphony, Nashville Symphony,and numerous other orchestras.
She has won recital appearances in New York City, Los Angeles,
Seattle, and Japan. She recently premiered a new oratorio and song
cycle by Seattle’s Bern Herbolsheimer at the Chelan Bach Festival.

Bass-baritone Steven Tachell’s musical training took him from ther
United States to the Vienna Academy of Music, where he studied for
two years. He then sang as the feste baritone for one year with the
St. Gallen (Switzerland) Opera. Since his return to the United
States, Mr. Tachell has performed with many regional opera houses.
His roles with Seattle Opera include Sharpless in Madame Butterfly
and Ping in Turandot. Other roles include Bartolo in Il Barbiere di
Siviglia, Dulcamara in the Elixir of Love, and Leporello in Don
Giovanni. He has been heard with the Arizona Opera, Chatanooga
Opera, Opera New England, Opera Orchestra of New York, and the
Santa Fe Opera. In May he appears as Mozart’s Figaro with the New
Jersey State Repertory Opera. As an oratorio soloist, Mr. Tachell’s
oratorio credits include Handel’s Messiah with the Sapporo Sym-
phony, performances of the St. John and St. Matthew Passion,
Becthoven’s Ninth Symphony, Mendelssohn’s Elijahand Haydn’s
Creation.




Elisabeth Reed, viola da gamba, has performed in Germany, ltaly,
England, Canada, and Jordan as well as throughout the United
States. Her experience includes faculty concerts at Eastman,
Oberlin, Indiana University, Middle Tennessee State University, and
the Banff Centre for the Arts. She has appeared at the Boston and
Bloomington Early Music Festivals, and has recorded for Focus
records. Principal cellist for the Los Angeles Baroque Orchestra, she
also plays principal for the Portland Baroque Orchestra, the Dayton
Bach Society, Ensemble Seicento, the Benevolent Order for Music of
the Baroque, and the Manly Street Chamber Players. She
graduated from the North Carolina School of the Arts, the Oberlin
Conservatory, and the Eastman School of Music, and-has done
doctoral work at Indiana University's School of Music. She was a
winner of the Durham Symphony Young Artists' Concerto
Competition.
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E.R. Young

Associate (under $25)
Soussan Afsharfar
Shirley Albertson
Megan Alexander
Margaret Alsup
Arlene Alton

Katie Alverson
Jeanne Anderson
Anonymous (15)
Germaine Arsove
Laura & David Ash
Phyllis Bacharach
Connie Bain
Kathleen M. Barkis
Larry & Judith Barnes
Roger J. Bass

Roland Bautista

. Marge Beatty

Diana Beaumont
Lanry Beyer

Joe Bielitzki
Karen Billingsley
Richard & Mary Blanborg
Mike Botkin
Bryan Botner, MD
Jolan Bouizos
LaDonna Bowers
George Bozarth & Tamana
Friedman

Colleen Brady
Phyllis Brandt
Cynthia Breen
Linda Bristow
Mark Brown
Arlene Brown
Aline B. Bumham
Mary Busam
Susan Butler
Helen J. Byers
Grace Byme

Dan Cain

Julie Callebent
Ray Carey

James Carlisle
Charlie Carter
Diane Charoukas
Jerry Chen

Jerry Chroman
continued on next page
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OUR PATRONS

Larry Civarra Michael Hughes Pam Nelson Dorothy R. Skans
Joyce Cole Susan & Roger Huntley Ray Nelson Martha J. Smith

Sarah Corcoran Matthew & Janet Jacobs Peter Newman Anton L.Soder
Charles Crowley Carol Jacobson John W.Nichols Lexie Sorenson

Helen D. Crowley Jacque Jaquish Carolyn S. Nichols Inga & Chuck Srigley
Nancy Czech Morris Jellison Marcia Nogee Becky Stahl

Karen Dahl Ken Roger Jensen Annette Normann Steve Stahl

Tom Dzhlstrom Marylou Johnson Carol North Gisela Stehr

Gaye Detzer Melinda Kasmaie Lorrie North Richard Stephens

Meg Dezell E.L. Kazinsky Susan O’Brien Barbara Stephens

Bill Dicbers, Jr. George Kilrain Cathy O’Conner Mr. & Mrs. Stevens
Rob & Susie Donohoe Anne & Joe Knight Michael O'Leary Diana Stice

Dwight Doty Whalen Knoller Ken Olson Joseph Stigler

Rick Downey Linda Knudsen Earl W. Overstreet II Nan Ryder Strange
Lake City Drug Donna Knudson Cindi Parhaniemi Ray Straub

Bart Duell Amold Kraakmo Bill Patterson Bill Strong

Ted Dunning Mary Kunz David Pavlick Kim Strong

Susan Edmonds Robert J. LaPorte Paty Pemberton Granville Sydnor
Louise Eldred John Lash Tom Penrod Mark Sykes

Scott & Annie Englehardt Joe and Irene LeClair Christine M. Petersen Ted Taylor

Dee Ferguson Barbara Levinski Anna Peterson Carla Thompson

Pam Ferguson Brian Lewis Shari & Dan Peterson Shirley Thomas

Jean Field lzzie Lewis Ray and Shirl Petryk Cindy Thompson
Connie Fidler Carol Lillbetter Linda Pfeiffer Albert Thurmond
Myron Fishman Carol Lindcroft Ruth Plaggenburg Marjorie Tisdall

Bjorg Fjellestad Emily Linford Mary Ploudre Harmry Tomlinson

Ann Fletcher Delores Lischke Barbara J. Post Cynthia Trout

Amy O. Wong-Freeman Deann Loken Nadine Quast Susan Tucker & Steve Myers
Howard Fuller Paul Loken Nancy Radcliff W. Carl Uhlman
Dianne Fye James Lovejoy William J. Ralkowski Reba Utevsky

Jody Gabrys Bryan Lowe Tara & Ted Ramsland Mary Valentine

Mary Gallagher Ellen Lund W. Mike Reese Marve Vandchei
Glenn Gauthier Beverly Martin Gerald Reifert, Jr. Diane Van der Bogert
Gwen Gordon-Drayton Irina Masirovsky Patricia & John Riblet Mary van Gemert
Laurie Graham Walt & Joy McCommick Tom & Suzanne Richerbacher David Vayne

Steven & Carolyn Green Jan McFadden Mr. & Mrs. J. B. Roalkvam Diane Verge

Aedith Greeny Pam McGarry Carol Robins George K. Vestal

Jill B. Gregson Thomas & Kathleen McGovemn Joy Rogers Fran and Audrey VonFeldt
D. Guren Carol McIntosh Phyllis Rosalli David & Judith Wackerbarth
Dana Hadfield Holly McKinley Jeanette Saltwick Sarah Walker

Sharon Hagen Suzy Meader Munir Samplewala Fran Wall

Mike Hanrahan Pat Meechan Yvonne Sands Lynne Walton
Josephine Hansen Wendy Garmrison Mentel Rene Sarro Chris Watchie

Linda Hanson Mr. & Mrs. Metsker Peter & Michele Saufferer Colleen Waters

Jan Harris Chris Meyers Laura Scheyer Patricia & Frank Watts
Linda Heagle Pat Milbum Dave Schindele Emma Jane Weidig
Marci Heinz Doris Minor Carol Schorll Dennis Welch
. Peter Henry Dayna Mitchell Maryanne Schumacher Pamela Whatmore
J.L. Hernandez LouAnn Moeller Ron Schwanz Irene White

Patti Hickman Virginia Molenaar Peggi Shapiro Tim Williams
Kimberly Hill Sharon Montgomery Tim and Sue Shellooe Lois Willis

Muriel Hill John Morgan Anna & Doug Shepard Barb Wilson

Kari Hineline Sally Morrison Robbie Sherman T. O'Bryan-Wilson
Mr. & Mrs. Randolph Hokanson Dr. William Morton Janeen Shigley Jackie Wolfe

Lori Houser Arthur F. Mount Duane Shipman Karen S Wulff

Jeri Howe Irene Myers Joan Sias Ed and Michelle Yentatschetsch
C. Hoxsey Bob Nanney Amy Sie Wilma Zeiger

Alicia Hubler Judy Nelson Peggy Simpson Rita Zwerin
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The Broadway Symphony and Seattle Chamber Singers would deeply appreciate your gift of
support. Contributions may be sent to:
Broadway Symphony/Seattle Chamber Singers
P.O. Box 4569
Seattle, WA 98104
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