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Orchestra Seattle and Seattle Chamber Singers

This autumn, Orchestra Seattle and
the Seattle Chamber Singers began
their next twenty-five years.

Led by founder and music
director George Shangrow, OS/SCS
is a 120 member semi-professional
orchestra and chorus. The member-
ship includes professional musicians,
music teachers, composers, and
highly skilled amateurs. Since its
founding in 1969, OS/SCS has
been at the center of Seattle musical
life and has provided artistically
challenging and rewarding opportu-

George Shangrow

nities for both Northwest audiences
and artists. OS/SCS is distin-
guished by its reputation as one of
Seattle's most accomplished inter-
preters of the music of Handel and
Bach and for championing the works
of Northwest composers. The
group has performed or premiered
major orchestral works by Northwest
composers during every concert
season.

Orchestra Seattle and Seattle
Chamber Singers recently com-
pleted its annual St. Valentine's Day

Chamber Music Weekend at Bor-
ders Books & Music in downtown
Seattle.

The season will come to a fun
and innovative close with the Car-
toon Classics Concert on May 19th
and 20th featuring the music from
the great Saturday morning pastime,

George Shangrow, Conductor, is
Music Director of Orchestra Seattle
and the Seattle Chamber Singers, a
position he has held since 1969
when he founded the organizations.
His repertoire includes music of all
eras with special emphasis on the
Baroque and 20th Century literature.
He has been featured guest con-
ductor with the Sapporo (Japan)
Symphony, Seattle Symphony,
Oregon Symphony, Northwest
Chamber Orchestra, and other

Wish List

Orchestra Seattle and Seattle
Chamber Singers needs office
equipment donations to help reduce
costs. Tum your unwanted office
items into a tax deduction! Please
call our office at (206) 682-5208 if
you are interested in contributing
any of the following items:

* |BM (or compatible) system
* File cabinets

ensembles. He has conducted the
world premieres of six operas in
addition to the classical opera
repertoire, primarily of Mozart. He
was Music Director and Conductor
of Pacific Chamber Opera from
1976 to 1978. As a professor, Mr.
Shangrow has taught at Seattle
University and Seattle Community
College and is a frequent lecturer
throughout the Northwest. With his
ensembles he has toured Europe
several times and has performed

throughout the United States as a
chamber musician. As a keyboardist
he is a sought after accompanist and
has appeared in recital with many
Northwest artists. He has per-
formed extensively abroad with the
Cohan-Shangrow Duo. Mr,
Shangrow has recorded with Voy-
ager Records, Edel Records, and
Lyman Digital Recording. Northwest
music lovers also know George as a
broadcast host on Classic KING-FM.
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SYMPHONIAE SACRAE, OP. 6

BY HEINRICH ScHUTZ

1. O Quam Tu Pulchra es

2. Veni De libano

3. Jubilate Deo Omnis Terra

4. Benedicam Dominum in Omni Tempore

Soloists

Carol Sams e Soprano
Andrew Childs ¢ Tenor
Brian Box ¢ Bass

INTERMISSION

THE ST. MARK PASSION

A WORLD PREMIERE BY HUNTLEY BEYER

Soloists

Carol Sams » Soprano

Brian Box e Bass, Jesus

Barry Stein ® Tenor, Evangelist
Stephen Wall e Tenor

Robert Kechley ® Judas

Andrew Danilchik ® Peter

Bob Schilperoort ¢ Pontius Pilot
Christina Fairweather ® Maid Servant

This concert made possible by the generous support of the King County Arts Comrmission, the Washington State Arts
Commission and the Corporate Council for the Arts. Also, thanks to our corporate sponsors: the Boeing Company, Seafirst

Bank, Westem Pianos, the Rainier Brewing Company, and Davis Wright Tremaine.



The St. Mark Passion

Program notes by Huntley Beyer

The idea to write a Passion came to me after
playing the oboe in an Orchestra Seattle/Seattle
Chamber Singers performance of Bach's St. Mat-
thew Passion a few years ago. | was struck not only
by the greatness of the work and the variety of its
ensembles (solos, recitatives, chorales, choruses), but
by its lyric and psychological structure. Bach tells the
Biblical Passion narrative of Jesus through tenor
recitatives, and then comments on the story through
individuals (solos) and the community of faith (cho-
rales, choruses). The texts for the comments are not
Biblical, but are taken from Lutheran chorales and the
writer known as Picander, and they give the story a
personal relevance. | began thinking of ways in which
texts from the twentieth century might also make a
relevant comment on the Passion narrative. It struck
me that the betrayal of Christ, which led to his crucifix-
ion, resonated with various betrayals of life in the
twentieth century, such as the concentration camps,
the McCarthy trials, the gap between the rich and the
poor, and so on. So | took the Passion story from the
Gospel According to Mark and set about finding or
writing texts that comment, in psychological and
political ways, on the story.

The story begins as Judas decides to betray
Jesus. | follow this with a poem by Robert Bly which
suggests that darkness and blindness is in all of us.
Then there is a passage from Hitler's Mein Kampf in
which he first discovers his racist hatred for Jews.
Two other texts (mine and George Meredith's) follow
about the darkness within all of us. The point is that
we are all capable of betrayal, of harboring a Judas
within.

Next comes the Last Supper. Jesus announces
that one of the disciples will betray him, and in re-
sponse to this | wrote a chorus about the McCarthy
trials, and the naming of names. The disciples then
take the bread and wine. Teillard de Chardin inter-
prets the body of Christ, celebrated in communion, to
refer to the body of the whole earth. If we harm or
betray the earth, with its life and resources, we betray
Jesus. There is a mystical reminder from The Gospel

of Thomas that Jesus is in everything. “Split a
piece of wood and | am there.”

Jesus is seized. The disciples (we) flee. As Yeats
said, “Things fall apart; the center cannot hold.” But
as the Psalms remind and correct us, “Whither shall |
go from Thy Spirit?," for God is everywhere, “Thy right
hand shall hold me."

Peter then denies Jesus, and Alicia Ostriker's
poem, “You Who Deny: A Harangue," talks about
ways in which America has denied and caused poverty
and hardship in this country and others. Peter is in the
government. There follows a call and plea for repen-
tance. We are called to weep, as Peter did.

The crucifixion scene is the climax of the Passion
story, and perhaps the climax of known twentieth
century horrors can be found in the concentration
camps. In The Holocaust, Gilbert reports a scene of
hundreds of children being thrown into the pit of Babi
Yar. And Jesus' cry to God, "Why hast Thou forsaken
me?," was echoed in the voices of many concentration
camp victims. Elie Wiesel gives a stirring answer to
the question of where God is: “He is hanging here on
this gallows."

In the final chorus of Bach's St. Matthew Pas-
sion Jesus is to “rest softly." In Whitman's great
poem, “When Lilacs Last by the Dooryard Bloom'd,"
there are the words, “to all, to each, sooner or later,
delicate death.” The poem was written for Lincoln's
death, but in this context in The St. Mark Passion,
there are echoes of not only Lincoln’s assassination
and Jesus', but also John and Robert Kennedy's, and
Martin Luther King's.

The theme of The St. Mark Passion is betrayal.
My aim is to see various twentieth century catastro-
phes not simply as the horrors they indeed are, but as
fundamental betrayals. Betrayals of what? By align-
ing the events with the Passion story in Mark, they
become betrayals of forgiveness, love, and, ultimately,
God. Fortunately, there is repentance, love, and
forgiveness. All art, especially, to me, music, carries
this message. For itis in the remembrance of things
past, shot with beauty, that life springs eternal.
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Text of The St. Mark Passion

Chorus:

Watch — For you do not know when the master of
the house will come in the evening, or at midnight, or
at cockcrow, or in the morning — lest he come
suddenly and find you asleep. And what | say to you |
say to all: Watch.

Chorale:

If in your heart you make

a manger for his birth,

then God will once again

become a child on earth.

(“lt Depends On You,"” Angelus Silesius)

Recitative: .

Then Judas Iscariot, who was one of the twelve, went
to the chief priests in order fo betray him to them.
And when they heard it they were glad, and promised
to give him money. And he sought an opportunity to
betray him.

Aria for Soprano: -

The grass is half-covered with snow.

It was the sort of snowfall that starts in late afternoon.

And now the little houses of the grass are growing
dark.

If | reached my hands down, near the earth,

| could take handfulls of darkness!

A darkness was always there, which we never
noticed.

As the snow grows heavier, the cornstalks fade farther
away,

And the barn moves nearer to the house.

The barn moves all alone in the growing storm.

The barn is full of com, and moving toward us now,
Like a hulk blown toward us in a storm at sea;

All the sailors on deck have been blind for many years.
(“Snowfall in the Afternoon,” Robert Bly)

Aria for Tenor:

Today it is difficult, if not impossible, to say when the
word ‘Jew’ first gave me ground for special
thoughts....Not until my fourteenth or fifteenth year did
| begin to come across the word 'Jew’ with any
frequency, partly in connection with political discus-
sions. This filled me with a mild distaste, and | could
not rid myself of an unpleasant feeling. (from Mein
Kampf, Adolf Hitler)

Recitative:
And when it was evening he came with the twelve.

And as they were at table eating, Jesus said, “Truly, |
say to you, one of you will betray me, one who is
eating with me."” They began to be sorrowful, and to
say to him one after another, “Is it 17"

Chorus:

Is it | who will betray you, Jesus, as | have betrayed
myself by denying that | am all that | am? Is it | who
will betray my own heart and soul to live in ignorance?
| live in fear, | live in sorrow, | do not know where to
look, | do not realize how to see inside myself. In my
darkness | betray you, O Jesus. Where is the mystery
of faith? Save me from betraying you, my sweet.

Chorale:

In tragic life, God wot, no villain need be
Passions spin the plot:

We are betrayed by what is false within.
(from "Modern Love,” George Meredith).

Recitative:

He said to them, “It is one of the twelve, one who is
dipping bread in the same dish with me. For the Son
of man goes as it is written of him, but woe to that
man by whom the Son of man is betrayed. It would
have been better for that man if he had not been
born."

Chorus:

Richard Collins screenwriter, named 26 names,
including Budd Schulberg, who named 15. Lee J.
Cobb named 20. Elia Kazan named many names, and
urged others to do so also. Sterling Haydn named his
former mistress and agent's secretary, Bea Winters.
Clifford Odets, who later gave the eulogy at actor
Edward Bromberg's memorial service, named Edward
Bromberg. Martin Berkely, of My Friend Flicka fame,
named 161 names. Ronald Reagan passed on names
of suspected communists in the Guild to the FBI.
Ronald Reagan had a special informer's code: T-10.

Recitative:

And as they were eating, he took bread, and blessed,
and broke it, and gave it to them, and said, “Take: this
is my body." And he took a cup, and when he had
given thanks he gave it to them, and they all drank of
it. And he said to them, "This is my blood of the
covenant, which is poured out for many."

Aria for Soprano:

| will make the whole earth my altar and on it will offer
you all the labors and sufferings of the world... Over
every living thing which is to spring up, to grow, to
flower, to ripen during this day say again the words:



This is my Body. And over every death-force which
waits in readiness to corrode, to wither, to cut down,
speak again your commanding words, which express
the supreme mystery of faith: This is my Blood. (from
The Mass on the World, Teillard de Chardin)

Chorale:

The Father brought forth everything, like a little child,
like a drop from a spring, like a blossom from a vine,
like a planting. Lift up all a stone and you will find me
there, said Jesus. Split a piece of wood and | am
there, said Jesus. Jesus help us take care of this
Earth, your Body. (The Gospel of Thomas)

Recitative:

And they went to a place which was called
Gethsemane, and while he was still speaking, Judas
came, one of the twelve, and with him a crowd with
swords and clubs, from the chief priests and the
scribes and the elders. Now the betrayer had given
them a sign, saying, “The one | shall kiss is the man;
seize him and lead him safely away.” And when he
came, he went up to him at once, and said "Master.”
And he kissed him. And they laid hands on him and
seized him. And all forsook him and fled.

Aria for Soprano:

Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart; the center cannot hold;

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity.

(from “The Second Coming,” William Yeats)

Chorale:

Whither shall | go from thy Spirit? Or whither shall |
flee from thy presence? If | take the wings of the
morning and dwell in the uttermost parts of the sea,
even there thy hand shall lead me, and thy right hand
shall hold me. (Psalm 139: 7,9)

Recitative:

And as Peter was below in the courtyard, one of the
maids of the high priest came; and seeing Peter
warming himself, she looked at him, and said, “You
also were with the Nazarene, Jesus." But he denied
it, saying, “I neither know nor understand what you
mean.” And he went out into the gateway. And the
the maid saw him, and began again to say to the
bystanders, “This man is one of them.” But again he
denied it. And after a little while again the bystanders
said to Peter, “Certainly you are one of them; for you
are a Galilean." But he began fo invoke a curse on
himself and to swear, “I do not know this man of
whom you speak.." And immediately the cock crowed

a second time. And Peter remembered how Jesus
had said to him, “Before the cock crows twice, you will
deny me three times.” And he broke down and wept.

Chorus:

You who deny,

| have watched you squat over the frightened children
While you squeeze welfare money from their mothers
To feed another aircraft carrier,

| have watched your hardhats build Key West villas
For the wealthy and jailcells for the poor,

| have seen your flag rippling in the breeze

Over burned villages, over Swiss banks,

Over Bangkok brothels, where it sings O Beautiful
For Spacious Skies,

| have seen your lawyers step, daintly as weevils,
Over the sad farmhouses,

| have interviewed your receptionist explaining

She didn't invent the rules, and | have monitored
Your midnight flight across the Bolivian border,

Each spit-white brick in your hold

As thrilling as murder.

(Lyrics from *You Who Deny: A Harangue® from Green Age, by Alicia

Suskin Ostriker. Used by permission of the University of Pittsburgh Press.
© 1988 by Alicia Suskin Ostriker.)

Aria for Bass:

I took my place in the midst of the world and | ap-
peared to them in flesh. | found all of them intoxi-
cated. |found none of them thirsty and my soul
became afflicted because they are blind in their hearts
and do not have sight; for empty they came to this
world and emply they seek to leave this world. But for
the moment they are intoxicated. When they shake
off their wine then they will repent. (The Gospel of
Thomas) '

Chorus: Kyrie eleison, Christe eleison

Recitative:

And as soon as it was morning the chief priests, with
the elders and scribes, and the whole council held a
consultation; and they bound Jesus and led him away
and delivered him to Pilate. And Pilate asked him,
“Are you the king of the Jews?" And he answered him,
“You have said so." And the chief priests accused
him of many things. And Pilate again asked him,
“Have you no answer to make? See how many
charges they bring against you.”

Aria for Bass:

Now chiefly is my natal hour

And only now my prime of life.

I will not doubt the love untold,

Which not my worth nor want hath brought,

Which wooed me young and woos me old,

And to this evening hath me brought.

(from A Week on the Concord, “Tuesday,” Henry
D. Thoreau)



Chorale:

Save yourself, Lord Jesus. Leave us not alone. Pray
hear us Lord Jesus. Save yourself, save your chil-
dren, save us, Lord Jesus,

Recitative:

Now at the feast he used to release for them one
prisoner whom they asked. And among the rebels in
prison , who had committed murder in the insurrection,
there was man called Barabbas. Pilate said to the
crowd, "Do you want me to release for you the King of
the Jews?" “No. Give us Barabbas.” “Then what
shall I do with the man whom you call the King of the
Jews?" “Crucify him.”

Chorus:

And they brought him to the place called Golgotha
(which means place of the skull). And they offered him
wine mingled with myrrh; but he did not take it. And
they crucified him, and divided his garments among
them, casling lots for them, to decide what each
should take. And it was the third hour, when they
crucified him. And the inscription of the charge
against him read, "The King of the Jews."

Aria for Soprano: “...they found themselves on the
narrow ground above the precipice, twenty to twenty-
five metres in height, and on the opposite side there
were the German's machine guns. The killed,
wounded and half-alive people fell down and were
smashed there. Then the next hundred were brought,
and everything repeated again. The policemen took
the children by the legs and threw them alive down
into Babi Yar. (from The Holocaust, Gilbert)

Chorale:
O Sonne of God, who seeing two things,
Sinne, and death crept in, in which were never made,
By bearing one, tryed'st with what stings
The other could thine heritage invade;
O be thou nail'd unto my heart,
And crucified againe,
Part not from it, though it from thee would part
But let it be, by applying so thy paine,
Drown'd in Thy blood, and in Thy passion slaine.
(from The Litanie, “The Sonne,” John Donne)

Recitative.:

And at the ninth hour Jesus cried with a loud voice,
“Eloi, Eloi, lama sabachthani,” "My God, my God, why
hast thou forsaken me?"

Trio:

The three victims mounted together onto the chairs.
At a sign from the head of the camp, the three chairs
tipped over. Then the march past began. The two
adults were no longer alive. Their tongues hung
swollen, blue-tinged. But the third rope was still

moving; being so light, the child was still alive. He
was still alive when | passed in front of him. His
tongue was still red, his eyes were not yet glazed.
Behind me | heard the same man asking: “Where is
God now?" And | heard a voice within me answer him:
“Where is He? Here He is — He is hanging here on
this gallows." (from Night, Elie Wiesel)

Recitative:
And Jesus uttered a loud cry, and breathed his last.

Chorus:

Except the Heaven had come so near—So seemed to
choose My Door—The Distance would not haunt me
so—1 had not hoped—before—But just to see the
Grace depart—I never thought to see—Afflicts me
with a Double loss—'Tis lost—And lost to me—
(Poem 472, Emily Dickenson)

Chorus:

When lilacs last in the dooryard bloom'd,

And the great star early droop'd in the western sky in
the night,

| mourn'd, and yet shall mourn with ever-returning

spring.

Ever-relurning spring, trinity sure to me you bring,
Lilac blooming perennial and drooping star in the west,
And thought of him | love.

O powerful western fallen star!

O shades of night—O moody, tearful night!

O great star disappear'd—O the black murk that hides
the star!

O cruel hands that hold me powerless—O helpless
soul of me!l

O harsh surrounding cloud that will not free my soul.

O how shall | warble myself for the dead one there |
loved?

And how shall | deck my song for the large sweet soul
that has gone?

And what shall my perfume be for the grave of him |
love?

Sea-winds blown form east and west,

Blown from the Eastern sea and blown from the
Western sea, till there on the prairies meeting,

These and with these and the breath of my chant,

I'll perfume the grave of him I love.

Come lovely and soothing death,

Undulate round the world, serenely arriving, arriving,
In the day, in the night, to all, to each,

Sooner or later delicate death.

(from Memories of President Lincoln “When Lilacs
Last by The Dooryard Bloom'd," Walt Whitman)



Guest Soloist

Brian Box, bass, is a native of Washington and
received his Master of Music degree in vocal perfor-
mance from Western Washington University. Mr. Box
has appeared frequently with OS/SCS as a soloist in
cantatas and oratorios. Among his credits are perfor-
mances of Brahms' Four Last Songs with the
Western Washington University Orchestra and the
leading role in Dominic Argento’s opera Postcard
from Morocco at the University of British Columbia.
He is a regular performer with Northwest Opera in
Schools, Etc. (NOISE), and Seattle Opera's educa-
tion program and made his Seattle Opera solo debut
as the Corporal in The Daughter of the Regiment.

Andrew Childs, tenor, was raised in New Hampshire,
and received his Bachelor of Music degree from the
University of California at Irvine. He is pursuing his
Doctoral degree in Vocal Performance at the Univer-
sity of Washington, and studies with Julian Patrick. In
1993, he portrayed the titie role in the University of
Washington production of Monteverdi's Orfeo. Most
recently, Mr. Child's sang the role of Albert in Britten's
Albert Herring. Additionally, Mr. Child's was featured
in the Music Academy of the West's 1990 and 1991
seasons, and has performed with the Pacific, Pasa-
dena, San Jose and Orange County Youth Sympho-
nies. He has a special interest in art song, and has
studied the Lieder and Chanson repertoire with such
noted artists as Martin Katz, Graham Johnson, Elly
Ameling, Dawn Upshaw adn Hakan Hagegard.
Andrew Childs has recorded for the Bay Cities label
with the Pacific Chorale.

Carol Sams is a well-known Seattle composer and
soprano who has been featured by many orchestras
and groups, including Orchestra Seattle and Seattle
Chamber Singers, University of Washington Contem-
porary Group, Cornish Perfroming Group, Washington
Composers Forum, City Cantabile Chorale, and
others.

Her compositions have been performed through-
out the United States and Europe. Her latest opera,
based on the story of the Pied Piper of Hamelin, was
commisioned by the Tacoma Opera and has been
performed by that group on two different occasions
since its premiere in November of 1993. As a

Barry Stein, a Philadelphia native, moved to Seattle
in 1993 from Arizona where he taught choir at the
secondary and community college levels. He holds a
Bachelor of Music degree from California State
Fullerton and a Master of Music degree from Northern
Arizona University. A member of NATS, Mr. Stein has
been a recitalist and tenor soloist with numerous
choral groups throughout the west coast and currently
is singing with the Seattle Opera Chorus. Mr. Stein is
the choir and orchestra conductor at Kent Junior High
in Kent, Washington, and tenor soloist for the Univerity
Temple United Methodist Church.

Stephen Wall has appeared often with Orchestra
Seattle and Seattle Chamber Singers, including
performances of Bach's St. Matthew Passion, St.
John Passion, and the B minor Mass. He has
performed with Seattle Opera in Wagner's
Tannhauser and Die Meistersinger. Mr. Wall has
soloed with the Seattle Symphony led by Gerard
Schwartz in Mendelssohn's Lobegesang. His
association with Mr. Schwartz includes appearances
with the Vancouver British Columbia Symphony in
performances of music by Bach and Wagner.

Mr. Wall has sung elsewhere in the Pacific North-
west area with the Bellevue Philharmonic, Seattle
Bach Festival, Seattle Choral Company, Northwest
Chamber Orchestra, and the Everett Symphony, as
well as with the orchestras of Spokane and Yakima.
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George Shangrow, music director
Orchestra Seattle operates on a basis of rotating seating, musicians are listed alphabetically.

VIOLIN CELLO CLARINET TROMBONE
Dean Drescher Evelyn Albrecht Gary Oules, principal Moc Escobedo, prinicipal
Susan Dunn Julie Reed, principal Connie Chen David Holmes
Nahama Glynn Valerie Ross Chad Kirby
Susan Herring Erika Wilson BASSOON
Elizabeth Kim Matthew Wyant Chris Harshman, TUBA
Deborah Kirkland principal David Brewer
Fritz Klein, BASS Judith Lawrence

concertmaster Allan Goldman PERCUSSION
Pamela Kummert Josephine Hansen, FRENCH HORN Daniel Oie
Jeanne Nadreau principal Jennifer Crowder
Gregor Nitsche Jay Wilson Don Crevie ORGAN
Leif-lvar Pedersen, Laurie Heidt Robert Kechley

principal second FLUTE Bill Hunnicutt
Sondra Schink Kate Alverson, principal

Libby Gray TRUMPET

VIOLA Matthew Dalton,
Deborah Daoust OBOE principal
Saundrah Humphrey Tim Garrett Gordon Ullmann
Katherine McWilliams, M. Shannon Hifl,

principal principal
Robert Shangrow

Members of Seattle Chamber Singers
George Shangrow, music director

SOPRANO ALTO TENOR BASS

Barbara Anderson Sharon Agnew Ralph Cobb Paul Benningfield
Sue Cobb Luna Bitzer Jon Lange _ Gustave Blazek
Crissa Cugini Chery! Blackburn Doug Machle DeWayne Christenson
Kyla DeRemer Jane Blackwell Tom Nesbitt Douglas Durasoff
Dana Durasoff Suzi Means Jim Whitson Jim Macemon
Christina Fairweather Laurie Medill Robert Platt
Lucinda Freece Nancy Shasteen Bob Schilperoort
Jill Kraakmo John Stenseth
Jennifer Miletta Richard Wyckoff
Penny Nichols

Liesel Van Cleeff

ORCHESTRA SEATTLE

SEATTLE CHAMBER SINGERS
George Shangrow, music director
wish to thank

Classic———

KING FM 981

for supporting music and the arts in the Pacific Northwest




Patrons

MAESTRO (Over $5,000)
Anonymous

John Addison

The Boeing Company

Corporate Council for the Arts
Seafirst

Washington State Arts Commission
Western Pianos

COMPOSER ($2,000 to $4,998)
Flora Howell Bloedel
SAFECO Insurance Companies

CONDUCTOR ($1,000 TO $1,998)
Sharon Agnew

King County Arts Commission
Davis, Wright, Tremaine

Alan Middleton

Rebecca Parker

Ted Parker

Scott & Nancy Pascoe

Dan Petersen

Dennis Purvine

Paul H. Raabe

Paula A. Rimmer

Seattle Arts Commission
George Shangrow

Alan Sherbrooke

Margaret Wright

SUSTAINER ($500 to $999)
Anonymous

Rosemary Berner

Jane Blackwell

Carol Blakey & Charlie Lutz
David & Julia Brewer
Rosemary Brewer

Kathy Chapman & Kent Ord
DeWayne Christensen

Alex & Norma Cugini
Crissa Cugini

Douglas & Dana Durasoff
Dean Drescher

James Hattori

Wiilliam H. Hunnicutt

Julia Jaundalderis

Alan Jones

Richard Lyman

Ray & Janet Peacoe

Nancy Robinson

Paul & Lorrie Scott

BENEFACTOR ($250 TO $499)
Marta Chaloupka

Christina & Peter Fairweather
Martin Forseth

Susan Herring

M. Shannon Hill

Mr. & Mrs. L.N. Johanson
Gerald & Betty Kechley

The McGee Family

Colin Mailer

Avron Maletzky

Deborah Middleton

Tom Nesbitt

Gretchen & Bruce Parker
Everett Paup

Hugh & Susan Reichenbach
Robert J. Roche

Sondra Schink

Seattle NW Securities
Victoria Thomas

PATRON ($100 to $249)
Laila Adams

William Adams

Evelyn Albrecht

Kate Alverson

Barb & Tom Anderson
Benjamin & Hilda Asia
Mary Bass

Michael & Diana Beaumont
Paul & Kay Benningfield
Carl Berg

Cedric Bergquist
Kimbrough Besheer
Melanie Bjork

Marc & Cheryl Blackburn
Walter Blincoe & Mary Sommerville
Patricia Bowman
Rebecca Brown

Leonard Byler

Frank & Judy Cheeney
Mr. & Mrs. Claringbould
Patricia Clarke

Ralph & Sue Cobb
Clayton Cook

Dr. Michael K. & Lucy Copass
Jennifer Crowder

Don & Norma Dahl
Janeen Doff

Susan Dunn

Gary Fladmoe

Robert Frey

Bud & Judi Greer

Stuart Grover

Brad & Krista Harris

John Hembroff

Stuart Hennessey

Tom Jones

Mark Kawasaki

Elizabeth Kim

Deanne Kopkas

Jill Kraakmo

James Krueger

Pam Kummert

Eileen & Robert Lusk

Jim Macemon

Etta Mariad & Charles James
Ann Minzel

Elsie Mans

Rosemary Namit

Dr. & Mrs. Fumio Ohuchi
Robert Platt

Robert Pope

Forbes & Yvonne Powell
Claire Raaum

Stephanie Read

Lorie Robinson

David Savage & Laurie Medill
Linda Scheuffele

Robert Schilperoort
Curtis & Wendy Schindler
Sandra & Robert Schwab
A. Sennewald

Nancy Shasteen

Riggan Shilstone

Pamela Silimperi

Howard Slack

Nedra Slauson

John & Diane Slocum
John Stenseth

Barbara Stevens

Jett & Mildred Thomas
Liesel van Cleeff

Denis Weber

John Weber

George Wallerstein
Virginia Webster

Lorraine & Robert Weltzien
Bernice & Earl Wheatley
Irene White

Edwin Winkey

Elmer Witt

SPONSOR ($50 to $99)
Fern & Arnold Abrams
Patricia Adams
Roberto Attschul

Ruth Afflack

Kathryn Bergenhaltz
Luna Bitzer
Jacqueline Blair

Vicki Bliss

Janet Bowersox

F. Bruce Danielson
Elizabeth Detels

Ann Ditmar

Susan Dyer

Jalin Edwards
Elisabeth Ely

E.G. Faulke & Jenny Peterson
David Fowler

Howard & Pam Freedman
Claire Gallaher
Margaret Gojio
Clifford & Mary Grinnell
Carl Gonder

Al Hagen

Catherine Haight
Helen Hammond

Guy Hartman

Douglas Havnaer

H. Donald Hawkins
Jane Hedberg

Gayle Henry

Peter Henry

H. Janetta Hill

Peter Hobbs

William Hoke

Joyce & Marc Jennings
Erlinda Jimenez

Lois Johnson

F. Christian Killien
JoAnne Kirkland

Olga & Fred Klein
Alice Leighton

F.A. McEdward

Paul & Bonnie Mickelson
Alexandra Miletta
Bette Miller

Nancy Moores

David Morehead

John Morgan

Reni Moriarity
Christine Moss
Penelope Nichols
Maura O'Brien

Gary Oules

David Ovens

David Parnass

Ken & Lois Pestrud
David & Maria Pitkethly
Robert Pope

Carolyn Rasch
Richard & Joan Reed
D. Ruiz

R.G. Satterwhite

Carl & Helen Schilperoort
F.W. Scholz

Sharon Schuldt
William & Karen Stella
Jane Subjally

Pat Thurtle

Pamela Toslle

Oliver & Jean Tremoulet
Unisons, Inc

Tjitske Van der Meulen
Delores Verelius
Susan Vlasuk

Ann Voorhees

William & Anne Webb
Lorraine Weltgrien
Woes Uhlman & Assoc
Margaret Williams
John Wilson

Norman Wolf

Matthew Wyant
Richard Wyckoff

FRIEND ($25 to $49)

Mary Ahearn & David Wright
Jim & Fay Alverson

Karen Anderson

Larilee & Rod Arakaki

Randy & Liz Babbitt

William Babbitt

Ruth Baldwin & Jim Renwick
Bryan Botner

Lowell Brown

Anita Bryant

Claire Chapdu

Melanie Chenaur

Judith Crum

Mildred Culp

Nancy Cushwa

P. Davallou & S. Miller
Pat & Bob Davenport
Willaim & Mary Davis

Kyla DeRemer

Beatrice Dolf

R. Donovan

Jennifer Dow

David Ferguson

Susan Finn

Myron Fishman

Jacqueline Ford

David Givens

Bryan Glynn

Allan Goldman

Katherine Hanson

Jenny Hermanson

Lisa Houg

William Jackman, Jr

John & Laurel Johnson
Lynette Klein

Rachel Klevita & Jerret Sale
Laurie Kohli

William Kreager

Barbara Krohn

Diane Lange-Jones

Anna Lich & Leo Nemcek
Carl Loovis

Margaret Lueders

Steve Malloy

Cecilia Manner

Margaret Marshall

James Mattson

Pat McGarry

Jennifer Miletta

Cliff & Joyce Miller

Dave Moen

Philip Mortenson

William & Carol Morton
Gregor Nitsche

Lois North

Bobbi Osborne

Mary Paine

Deborah Parsons

Donald Perea

James & Jayoda Perich-Anderson
Stephen & Susan Perry
Shari & Dan Peterson
John Pilafidis

Stephen Poteet & Anne Kao
Robin Ray & Carol Katonias-Ray
James Renwick

Patricia Rimmer & Michael Grubb
Phyllis Rosalli

Phyllis Rowe

Jan Schwert

Janeen Shigley

Janet Showalter

Felice Stevens

Carmel & Randolph Tapiro
Maryann Tapiro & Dell Gosset
Todd Tarbert

Linda Wegsteen

Donna Weller

Stuart Williams

Wade Williams

Barbara Wyant

Y-Not-A Marketing Resource
Gina Zadra

The following companles have
provided matching gifts:
The Boeing Company

Ernst Home & Nursery
EggHead Software

IBM

Microsoft

SAFECO Insurance Companies
Seafirst

US West

Westinghouse

Thank You for Your Support!



